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REDUCE SWIVEL KNIFE DRAG. 





IT'S NEW ! 

MAKE YOUR LEATHER BURNISH 
IT'S DIFFERENT ! DARKER. 
IT'S SENSATIONAL ! CONDITION YOUR LEATHER. 
WILL NOT STAIN ! KEEP THE LEATHER’ FLEXIBLE. 


MAKE LEATHER WEAR LONGER. 
PROTECT LEATHER FROM MILDEW. 
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FOR ALL YOUR NEEDS IN 
LEATHERCRAFT DYES & FINISHES. 























CONDITIONERS DYES ANTIQUES FINISHES 
22 Colors 7 Colors 
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SEE YOUR LEATHERCRAFT DEALER r ‘i 























Ask for the Hereford Brand at your Tex Tan Dealers 
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: ride longer with less tatique 
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the Anders ROPER 
The Anders Roper .. . designed for speed, strength, comfort, 
and show. Full Hand Carved. Mellow saddlemaker's finish. 
15'!/2” seat, foam rubber quilted, 11” fork, 3” pelican horn, 
4” head, gullet 7!/2” high, 6!/4” wide. Regular cantle, 2!/,” 
high, 14” wide, |” dish. QUARTER HORSE BARS, bull hide 
covered. Leather covered bell bottom strirrups. 
No. 1106— Full double rig About 220.50* 
No. 1107 — Same as |106, 
except 7” double rig About 224.25* 
| 
No. 1106 
Hereford Saddle 
H 
The Wonder Quarterhorse . . . lightweight, all purpose . . . 
- always ready for a full day's work. The ultimate in comfort 
and safety. New plate rig on skirt in % double position for 
E easy control of horse. 15” seat foam rubber quilted, 14” 
° fork, 3” pelican horn, 3'/2” head, gullet 734” high, 6” wide, 
regular cantle 3!/>” high, 1234” wide, I'/g” dish. QUARTER 
R. HORSE BARS, beef hide covered. 
V No. 124115 About 167.25* 
; No. 124115 
Hereford Saddle 
i 
—— { 











TEXAS 





YOAKUM, 





BOYS HOLSTER SETS 


1.25 up Oh, boy, they've got 
cowboy stuff for us 
kids, too. One size in 
this holster adjusts 
from 23 to 32. 


*Prices may vary 
=S slightly depending 
sit on freight and han- 
dling costs from 
factory. 





P. O. Box 431-LC 
TEX TAN of YOAKUM - Yoakum, Texas 


Attached is $1.00. Send my "Saddlelog” to: 


PAGES 


of beautiful 
HEREFORD BRAND saddles 


and riding accessories 


100 per copy 


NOTE—Your $! refunded on your 
first purchase of $10.00 or more. 





Name 





Address = 








City & State 
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« EACHERS, SCHOOLS, CHURCHES, CLUBS, & OTHER ORGANIZATIONS 






For your meeting, class room or home — five grat 


The KEY te ® You can be a successful crafts- ‘ 
craft movies in full color and sound. These 16mm 


ul crafts program man — for fun or profit — with 


succes st 
AMERICAN acta apengais! egy td _— films are available for showing to groups and or- 
R Son soone the gy bee oo r ganizations at no charge. The films are excellent for | 
HANDICK . designs are illustrated in this teaching aids since they are completely instructional. 
= new catalog. Information book- And you can learn crafting the right way from ex- 
famine +08 lets, supplies and accessories perts. Remember, the films are education, instructional, 
"s for everything from TV lamps entertaining and free. 


to mosaic tables to leathercraft 
are at your fingertips in the 


Anatans Handicraft nee PENCIL MAGIC COPPER ENAMELING | 
which services more than | 
popular crafts. ALUMINUM DESIGNING COPPER TOOLING & 

MANUFACTURING 


REED WEAVING & ROUGHT 
IRON PROJECTS 


FOR FREE CATALOG WRITE: FOR FREE MOVIES WRITE: 
AMERICAN HANDICRAFTS, ADV. DEPT. AMERICAN HANDICRAFTS, ADV. DEPT. 
P.O. BOX 1479-L FORT WORTH, TEXAS P.O. BOX 1479-L FORT WORTH, TEXAS 





oa esptORES ACR (i ee) en) 











EAST SOUTH MID-WEST WEST 

kN York chi Denver, Colorado 
New York, New Yor! icago, Illinois 328 East Colfax 
33 Eost 14th Street 4 —- — = 183 West Van Buren Salt Lake City, Utah 
Philadelphia, Pennsylvania PER ree li Hw nae yp «bene 

Walnut Street i nglewood, California 

sah yooehomg Atlanta, Georgia Bos hs tring Station 2429 West Manchester . 
4831 Woodward 242 Spring Street, N. W. 2217 Olive Street a 








BEAUTIFY YOUR LEATHER PROJECTS 
WITHOUT COVERING THE GRAIN 


ee. 


—~ 
WAR mevemag ee. 





ae AMERLE Aw 





WOODBURNING SET 





AMCO TRANSPARENT COLORS In the hands of a craftsman presents unlimited possibilities . . . 
to the hobbyist . . . an everlasting joy of achievement. This versatile 
Brilliant transparent colors. One mat black ORDER BY NUMBER tool can be used for woodburning, plastic-craft, leather burning, 
and one thinner. These colors are ideal for 3890-L cork and velvet burning and foil writing. Set complete includes 6 
general use on metal, wood, leather, glass, interchangeable attachments. Also included are many designs, metalic 
etc. PER foil and easy to follow directions for decorations. 
They will not distort the grains of your 7 5< 
material, allowing the full effect of grain in KIT ORDER 
wood or leather to show. BY NUMBER $3 00 SET 
ee a ae $7750 5655-L 
row - 
Block Sanwr Yellow Siuen DOZ. KITS 5655-1 replacement element $1.00 
ea. 


ORDER FROM THE STORE NEAREST YOU — SEE LISTING ABOVE | 
AMERICAN HANDICRAFTS COMPANY | 
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NOW. i everything but the 


West 
bs 


SADDLE 
PAD 


BEST 100% pure hair felt saddle 
pad, 1” thick, interlaced through 
burlap. Back made of heavy khaki 
duck, quilted with moisture resist- 
ing thread. 


No. 400-R, Round pattern as il- 
lustrated, Size 29” x 29” 4.95 


No. 400-RS, Square with Round 
Corners, Size 30” x 30” 5.70 


INDIAN | 
TAN ¥ : F 
LATICO = Haircalf trim on finest suede . Matching Set — Dan River Plaids 


Filling only Sleek brown and white haircalf yoke makes this Ladies shirt has neck-flattering continental sports collar. 
(less bit) the season's most beautiful jacket. Dips to figure Both have pointed front yoke, 2-point back yoke, trim 
slimming ‘‘V"’ in back, with 10” fringe. 6” fringe body fit. Pointed dogger pocket flaps. Tapered 3-button 
- on sleeves, pockets, front. Exquisite quality cuffs. Nickel rim pearl type snaps. Multicolored woven 
High quality Indian Tan latigo suede. plaid fabric. Washable. Specify predominant color 
leather. Soft, comfortable to horse, FOR FOR LADIES FOR MEN 
durable. Resists wear from per- pa LADIES, 62 CS  aamaaag 8 = Blue —— Red, Blue, 
spiration. Double and stitched, 5” 53 CS er | mag “3 5.95 Half Sizes: 14 thru 17, 
wide, 5” reins. Nickel hardware. Copper 39.50 S, M, L sleeve 
11.70 SS Sand 39.50 No. 2222 5.95 


oy 
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Visit Our Store 
in Fort Worth 


810 Main St. 





Across from the Texas 





If you’re interested in any of these ¢ 
items listed below, you'll want to 
see our complete selection. Visit 
our store, or write for big 56-page 
catalog. 
Sebiice—Gumen- 


Fine Hand Made 
Boots 


Hecotord Brand 


Harness. Saddle Genuine Leather 


Parts and Riding Moccasins 
Accessories paiete, Stites. a 

q ats. Gloves, Pants 
Soe, Soe Ranch for Men, Women 
Hardware and Children 
Chaps, Ropes, Ladies’ Tooled 
Whips Handbags 


Greatest selection of fine leather gifts 
ever offered by mail. Featuring nation- 
ally known TEX TAN billfolds, belts, 
jewelry, both Western and smooth 
styles. 


ger Come on Over and 









See Us... 
We're centrally locat- 
ed in downtown ‘‘Cow- 
town" across from th 
Texas Hotel. 


N 


each. 
7» STREET 








the store, 


It's just a sprinkle... 
the merchandise on this page, that is. Back at 
there are hundreds and hundreds 
more items from which to choose. In fact, you'll 
find “everything but the horse” at the SILVER 
Ww-+-E SPUR RANCH SUPPLY 

equipment, accessories . . 





saddles, riding 
. dozens of styles of 


All this, PLUS the largest and finest stock of 
leather products ever offered by mail. Satisfac- 


: #|/| “rm tion GUARANTEED, backed by more than 35 
#/S a years experience in fine leathers. This great 
z < selection is as close as your mailbox. Write for 
mo venue our NEW 56-PAGE catalog today. It’s FREE. 


at the Silver Spur 





thong tie 


Softie Squaw Boot 
in Glove Cow 


Lovely to look at, a joy to wear. 
Beautiful smooth, soft glove leather 
tops, fastened with silver-like In- 
Adjustable leather 
Moccasin cow soles, 
hand sewn with linen. Foam rubber 
insoles. Half sizes: 4 to 9. 


No. 50-W (White) 


No. 50-C (cream with 
brown sole) 


dian concha 


4.95 
4.95 





PURSE 





5” ZIPPER 89c ea, (inel. 


Tax) 











. 5850 


com 





Exquisitely designed 


Leather Billfolds 


Famous TEX TAN billfolds, ultimate 
in fine leathers and tooling. These 
shown are made of Gallun calfskin, 


pletely hand carved, with deli- 


cate ‘smoke’ antique finish. Un- 


believably slim, yet full of pockets 
and passcases 
No. 5351— 

Man's Billfold 16.50 (Incl. Tax) 
No. S850—La 

French Purse 16.50 (Incl. Tax) 
No. 5951—6-Hook 

Key Case 3.85 (Incl. Tax) 


Other billfolds priced from 3.50. 


See catalog. 
















Hotel 


FREE CATALOG—S56 pages of saddles, riding equipment, 








Quantity — | 








Price ; Total 


Western apparel, and fine leather goods. 


seeeee« CLIP AND MAIL TODAY sauaaaan 
The SILVER SFUR — Box 1785-LS — Fort Worth, Texas 


L] Send FREE CATALOG (No obligation whatsoever) 


Ship me the following iterns shown in this advertisement: 
Stock No.—Color—Size 























NOTE—All prices F.O.B. Ft. Worth. Add 
L0¢ postage for billfolds and 5” purse, 
50¢ for other items. ALL MONEY NOT 
ACTUALLY USED FOR POSTAGE IS 
REFUNDED IMMEDIATELY. 


Send to: 
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LEATHERCRAFT IN THE HOME OF 
TEXAS CONGRESSMAN JIM WRIGHT 


“T must confess that during the 
past several years I haven’t been able 
to find time for leathercraft,” says 
Texas Congressman Jim Wright, 
“however, my 12 year old boy has 
been bitten by the bug.” 


In this picture, son Jimmy is 
shown asking his dad’s advice on a 
leathercraft design and opinion on his 
progress. 


Jimmy became acquainted with 
leathercraft at the Roosevelt Boy 
Scout Camp ...and has brought the 
craft into his home. His ambition is 
to progress to the point where he can 
make a real Western saddle of his 
own. Jimmy’s horse is stabled in 
Texas. According to the report from 
our Washington correspondent, 
Jimmy Wright is well on his way 
towards making that saddle for his 
horse. 





Congressman Wright enjoys “helping’ ‘his son Jimmy carve and stamp a 
piece of leather in their home away from home in Arlington, Va., near 
Washington, D. C. 


Our Puent Cover — A LEATHER PICTURE 


hel “= This is our first attempt to repro- 
' duce a leather picture. Sal Borja carved 
this picture on cowhide, tooled and 
raised some of the outstanding fea- 
tures and colored it with leather dyes. 





The art of making leather pictures 
is growing in popularity. Several have 
come to our attention, but this is the 
first we have attempted to reproduce 
in full color. There are mtr co in- 
volved in printing even a fairly good 
reproduction of this leather art. 


If you like the idea, you can experi- 
ment by using this picture as a guide 
or by making a copy of it. Some of 
our readers may wish to make their 
own original leather pictures. It offers 
a fascinating and challenging field for 
leather craftsmen. 
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Why and How To Make A Pair of Chaps 


By JOE LEE 


From the time the Southwest was 
under the Spanish Government horse- 
men have been using Chaps. The 
early chaps had a side of a cow hide 
in them, and covered the rider’s legs, 
and the horse’s side also. They were 
very heavy, and it was not very long 
until people began to cut them down 
to lighter and better styles, some of 
which we use today. Chaps have had 
several different names over the 
many years, but the two most com- 
mon are Leggings and Chaps. 

Chaps serve a cowboy in many 
ways. When he is working in the 
brush country they save him many 
pairs of pants and cut legs by pro- 
tecting his legs from the brush, trees, 
and other objects. A person cannot 
keep from hitting some of these ob- 
jects during a day’s work on horse 
back. On many occasions when a 
cowboy’s horse falls with him there 
would be more broken bones than 
what there were if it had not been 
for a good thick pair of chaps to pro- 
tect the lower part of his body. If 
he is caught in the rain they will 
keep him dry. They also help to keep 
him warm in the winter. Chaps are 
used when putting shoes on horses 
to prevent a nail from sticking in 
your leg, if the horse jerks away from 
you as the shoe is being nailed on. 

There are a number of different 
kinds of chaps. The Bat Wing Chaps, 
which have a big wing running out 
behind the legs, are one of the most 
popular types. They strap around the 
waist with a buckle to fasten them 
in the back, and a small leather 
thong across the front. The small 
thong in front is used in case, for 
some reason, it gets hung over the 
saddle horn; it will break in two parts 
before any damage is done to the 
cowboy. The Bat Wing Chaps are 
fastened around the legs with snaps 
- or leather buttons as the picture 
shows. 

Semi-Shot Gun, or Straight Wing 
Chaps are used a good bit, and they 
are cut straight down the back with 
very little wing to them. The pic- 
tures with this story are of Semi-Shot 

(Continued on Page 10) 


Chaps are easy to put on. Simply 
buckle the belt around your waist 
and fasten the snaps through the 
Dees. 
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In front, your chaps are fastened by 
a small leather thong, adjusted to 
your comfort. 


HOW TO MAKE CHAPS 
(Continued from Page 9) 


Gun Chaps. They are made the same 
as the Bat Wing Chaps. Shot Gun 
Chaps are made with the legs like a 
pair of pants, and the top like the 
ones shown in the pictures. They are 
put on like britches. 


In the North, most Chaps are 
made from Angora goat hides with 
the hair left on, and turned to the 
outside. They are made like the Shot 
Gun Chaps, and they are a lot warm- 
er in the winter. The Northern States 
do not have the heavy brush which 
the Southwest has. In heavy brush 
country the long hair would hang in 
the brush and cause quite a draw- 
back to the one using them. 


In making a pair of Chaps a side 
of cow hide chap leather about 4 oz. 
is laid down flat and the legs cut 
by using a pattern. The belt is slip- 
ped into the top piece, and is sewed 

‘on the legs. The Chaps are put on, 
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This is the decorative piece shown at the top of each leg. Cut one, turn, cut 
the other. Scale: each square equals 1 inch square. 


and the leather thongs in front are 
adjusted to fit. The snaps are then 
put in the right place, one high up 
on the leg, one between the thigh and 
knee, and one just below the knee. 
For the best results the smooth side 
of the leather should be turned inside 
next to the legs. If the rough side is 
turned in it will make pants legs 
work up. After using them a while, 
if the smooth side was turned out it 
would get very slick and make it 
much harder for the rider to stay in 
the saddle; whereas with the rough 
side out there will be added grip 
which is sometimes needed to keep 
the cowboy from being thrown from 
a horse. The chaps shown here were 
made with the slick side out to be 
used for show, and short rides in pa- 
rades, and Saddle Clubs. 


A completed pair of Chaps will 
cost at least $35.00. A pair can be 
made for about half this amount for 
material, producing a pair of chaps 
that will give you lots of pleasure 
and service. 


The pair of chaps shown here was 
made by Miss Annabel Boesch of 
Portland, Oregon. The decorations 
are for parade purposes and may be 
omited if you want a working pair 
of chaps. Here is the bill of materials 
used: 


One chap side of leather, 4-5 oz. 





25 sq. ft. @ 55c per sq. ft. ... $13.75 
3 sq. ft. capeskin for trim, @ 

30c per sq. ft. .90 
8 yds. 144” goat lacing 

@ 5c per yd. 40 
6 Chaps snaps @ 15c .90 
6 Dees @ 2c I 
1 Chap buckle .30 
8 metal conchos @ 3c 24 

Material Cost $16.61 
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The belt is made of the same mater- 
ial as the legs. Chap buckle is 
placed at the side for comfort and 
for ease in fastening. 
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Use this pattern for both legs, turning it over for the second cut so you will have both a right and a left leg. Scale: 


each square equals three inches square. 
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Disaster at Louings Geud 


PART Il: BATTLE FOR LIFE 





By NORMAN SPRAY 


Loving’s optimistic statement was 
one only the bravest of men could 
make, under the circumstances. 
Trapped as they were in the open 
with only two dead mounts for pro- 
tection, both Loving and Scott knew 
they had about as much chance 
against 40 Indians as a rattlesnake 
against a dozen guns. But they were 
determined to sell their lives dearly. 

For the first time, now, they had 
a chance to size up their enemy. In 
full black and bronze war paint, the 
Redskins were a fearful aggressor. 
Their bodies stripped, but for a loin 
strap and the curling buffalo horns 
strapped to their heads, they glist- 
ened in the sun. Their horses, too, 
were naked but for a bridle and a 
hair rope loosely knotted around the 
back over the withers. 

The purpose of that rope was soon 
demonstrated. The Indians made a 
circling charge, each pushing his 
right knee into the slack of the hair 
rope, seizing the bridle and horse’s 
mane in the right hand, curling left 
heel into his pony’s flank, and drop- 
ping down almost out of sight on the 
right side of his horse, firing beneath 
the animal’s neck. 

In the course of the charge, Loving 
and Scott knocked over six horses 
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and wounded three Indians — losses 
heavy enough to make the Indians 
withdraw into a war huddle. 

Twice again through the day, the 
Redskins tried the same type of 
charge, again without routing their 
prey. Finally, in desperation late in 
the afternoon, they made a straight- 
on charge, five and six abreast, at the 
two white men imprisoned in the 
Buffalo wallow. 


The charge failed to catch the 
white men by surprise, as the Indians 
had obviously hoped, and — exposed 
as they were — the Indians in the 
front ranks suffered heavily under 
the barrage poured out by Scott and 
Loving. Again, they gave up in de- 
feat. 

Night fell and Loving and Scott 
ate raw bacon and the few biscuits 
they had left. Both were starving for 
water. “Jim,” Joe Loving said, “we’ll 
have to try to slip through to the 
river. We can’t possibly make an- 
other day here. I don’t think they’ll 
try a charge until morning, and they 
certainly won’t expect us to try to 
make it out of here.” 

Scott was reluctant to let Loving 
travel on the wounded leg but he saw 
the logic of his reasoning. They 
crawled quietly, painfully, afraid 
even to whisper, over the 1500 yards 
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to the river. There they drank and 
again looked for cover. 

At that point, the river made a 
bend and sheer vertical banks stood 
15 to 20 feet high on the opposite 
side. Cave-like recesses had been cut 
into the bottom of the bank by pre- 
vious flood waters, and some of them 
looked deep enough to provide cover 
from three sides, and even offered a 
breastwork mound of dirt in front. 
Scott carried Loving across the river. 
They settled into the most suitable 
recess and waited out the night. 


At daybreak, they spotted the In- 
dians following their tracks on the 
opposite side of the river. They 
waited until the Red men had 
reached the water’s edge, then caught 
them completely by surprise with a 
volley that felled two of the war- 
riors. 


Through the day, the Indians tried 
every device they could think of to 
smoke out Loving and Scott. They 
dropped burning brush from the top 
of the bank, hoping to lodge it in the 
recess occupied by their enemy. This 
failed, and finally they were content 
to surround the white man’s sanc- 
tuary, knowing that it would be only 
a matter of time until want of food 
and water forced them out. 

Loving and Scott figured Good- 
night was about 50 miles downstream 
at that time, and chances of reaching 
him seemed slim indeed. Neverthe- 
less, it was Loving who suggested it. 
“You'll have to leave me and try to 
slip out,” he said after it was dark. 

Reluctantly, Scott stripped to the 
skin. He slung his boots around his 
neck, and slipped into the river. He 
half swam, half floated downstream 
for a quarter of mile, and he lost his 
boots in the process. 

Naked and without boots, Scott 
nevertheless struck out across open 
country after he had made good his 
escape, half-walking, half-stumbling 
weary mile after mile over cactus and 
rocks. All night he traveled, falling 
into exhausted sleep before dawn the 
next morning. 

He awoke sometime after daybreak 
and resumed his agonizing journey, 
through the day and through the 
night, finally collapsing into a state 
of complete exhaustion sometime be- 
fore dawn... 

It was ironic, because the spot 
where Scott fell was only a mile 
ahead of the lead herd now com- 
manded by Goodnight. Both outfits 
passed within 150 yards of where he 
lay without seeing him that morning 
as Scott slept on. 

He might have died there had not 
some of the extra horses strayed 








away from the wrangler during that 
night. Jim’s brother, Bill Scott, was 
given the job of rounding them up. 
Bringing up the rear, Bill was 
shocked to see the apparently-lifeless 
body of a naked man in grass near 
the stream. He was horrified when 
he turned the man over and recog- 
nized his half-dead brother. Quickly, 
Bill threw Jim across his horse and 
set off at a high lope to overtake the 
trail drivers. 


Jim was able to mumble out his 
story after taking coffee and food. 
Goodnight left immediately with six 
of his best riders on fresh horses. . . 

Meanwhile, Loving had been hav- 
ing his hands full. On the day after 
Scott left, the Indians became bolder. 
At one point, they crossed the river 
on their horses and rode up and 
down the bluff, firing beneath the 
necks of their mounts as they passed 
within 15 feet of Loving’s cave. It 
was miraculous that no lucky shot 
winged Loving. Finally, for reasons 
unknown, the Indians rode off — per- 
haps for bigger things or a previous 
appointment, leaving Loving to die. 

After dark, Jim took stock. He 
couldn’t be sure the Indians were 
gone. On the other hand, he couldn’t 
know whether Scott had made it 
through. He decided his only chance 
was to attempt to make it to the trail 
where he could be seen by anyone 
passing. He knew that if Scott had 
been killed, Goodnight would pass by 
him and he most surely would die on 
the spot. Accordingly, Jim pulled 
himself from his cave and up the 
bluff. His leg was paining him con- 
stantly now, but he crawled along for 
a half mile. At last, he rolled under 
a mesquite tree and fell into an un- 
conscious sleep near the big bend in 
the Pecos that is now within the city 
limits of Carlsbad. 


He was discovered sometime in the 
night when a Mexican train of 
freight wagons, en route from Fort 
Sumner, N. M. to Fort Stockton, 
Tex., stopped to pitch camp. A Mexi- 
can hunting fire wood shouted in 
horror when he found that he held a 
man’s leg instead of a mesquite log. 


- The Mexicans cared for Loving as 


best they could, giving him food and 
drink, and were wondering what to 
do when Goodnight and his riders 
arrived at noon the following day. 

Goodnight paid the Mexicans to 
carry Loving in a “carreta” back to 
Fort Sumner, some 200 miles up- 
stream, the nearest post where medi- 
cal help could be obtained. The pain- 
ful trip took nine days, but Loving 
was alive when the cart pulled into 
Fort Sumner. 

(Continued on Next Page) 























Stories of Pioneers 


and Old Trails . . . 


The Pony Express 


When men of leather rode the trails 


All Stories Are 
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EDUCATIONAL 
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SUBSCRIPTION RATES 


One Year $2.00 Three Years $5.00 
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Add 25c for Foreign Address 
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A GALLERY OF WEST- 
ERN BADMEN is a book 
of factual accounts on the 
lives and deaths of 21 no- 
torious gunslingers of the 
Old West such as Wyatt 
Earp, Billy the Kid, Wes 
Hardin, John Ringo, Jesse 
James, Bill Longley, Doc 
Holliday, Wild Bill Hickok, 
Clay Allison, Ben Thomp- 
son and eleven others! 
THERE ARE 26 AUTHEN- 
TIC PHOTOGRAPHS! 

WELL: So long as they 
last, with every subscrip- 
tion to TRUE WEST ($3.00 
for 12 issues) we are going 
to give a copy of A GAL- # 









absolutely FREE! 
WHAT A BARGAIN! 
TRUE WEST brings back 
the Old West to you as it 
actually was. Each bi- 
monthly issue is crammed 





wa.s, Indian fights, outlaws, gho 
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SPECIAL! 


TRUE WEST 

P. O. Box 5008-LC 

Austin 31, Texas 

Here is my $3.00 for 12 issues 
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THE WAY IT REALLY WAS! The 
old days live again and move vividly 
through its pages. MAN, YOU OUGHT TO 
SEE THOSE AUTHENTIC OLD PHOTOS! 
This is a double-barreled, 
acquainted offer. Clip the coupon NOW — if 
you lay it aside, you'll forget sure. 
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of TRUE 


WEST. Send me a copy of A GALLERY OF 
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People 60 to 80: 
Tear Out This Ad 


... and mail it today to find out 
how you can still apply for a 
$1,000 life insurance policy to 
help take care of final expenses 
without burdening your family. 


You handle the entire transac- 
tion by mail with OLD AMERI- 
CAN of KANSAS CITY. No obli- 
gation. No one will call on you! 


Write today, simply giving 
your name, address and age. Mail 
to Old American Ins. Co., 1 West 
9th, Dept. L794M, Kansas City, 
Mo. 








DO IT WITH FELT — It's FUN and 
SO EASY! BEAUTIFULLY ILLUSTRAT- 
ED 16-page Booklet 7” x 10”. Showing 
Fashionable Felt Items to make for 


Gifts. You can get this Amazing Booklet 
and samples of colored felt Appliques 
for only $1.00 postpaid. 

LIEBIG INDUSTRIES, Beaver Dam 6, 
Wisconsin. 


Disaster At Loving’s Bend 
(Continued ) 

Goodnight, meanwhile, had stayed 
a week with the herds and brought 
them safely to the Rio Penasco. Then 
he rode out ahead at a high trot, 
arriving in Fort Sumner only one 
day behind his friend and partner, 
Loving. 

There, he found a discouraging sit- 
uation. The post’s medical officer was 
away with a cavalry scouting detail. 
Gangrene, meanwhile, had set in on 
Loving’s leg in dead earnest and it 
was obvious that amputation was the 
only hope. Only a hospital steward 
was in Fort Sumner, and Goodnight 
felt it would be nothing short of 
murder to entrust the amputation 
operation to this man. 

The only hope lay in Las Vegas, 
N. M.., still another 125 miles to the 
north, where a private doctor prac- 
ticed. But this was Navajo country, 
and only a man bent on suicide 
would attempt to cover the trip 
alone, Goodnight was told. 

All day long he tried to hire some- 
one to make the errand of mercy, 
offering up to a thousand dollars for 
any who would try it. They were a 
hearty lot, those men in Fort Sumner 
in 1867, and those were times when 
$1,000 would buy a good ranch, but 
none would willfully murder himself. 
There were no takers, for murder 
they were sure it would be. 

Goodnight found himself facing a 
real quandary. If he made the trip 
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himself, and failed, it was obvious 
that the work of both himself and 
Loving would be lost. The cattle 
would arrive with no arrangements 
made. He was, nevertheless, of a 
mind to try it under cover of dark- 
ness that night when he was ap- 
proached by one of New Mexico’s 
most colorful men, one Scot Moore, 
a contractor who furnished wood and 
hay to the Fort Sumner Army post. 

Moore had known Loving for 
years, he told Goodnight, and he was 
willing to ride to Vegas for help. 

“T’ve got the fastest little Ken- 
tucky Saddle mare in this here state,” 
he said. “If I’m not back by midnight 
tomorrow night, tell Joe I tried .. . 
and don’t bother to look for my 
body. I don’t reckon it’ll be worth 
anything by then anyhow.” 

Moore was insulted when Good- 
night tried to pay him. “Pay be 
damned,” he retorted. “I’m not doing 
it for money. You couldn’t pay me 
enough. I’m doing it because Joe’d 
do the same for me.” 

In the bars at Fort Sumner that 
night, the locals commented on what 
a shame it was that Scot had come 
into town that day. They regarded 
him as a character with more guts 
than brains, but they respected and 
liked him and they would miss him. 

But for Scot Moore, the trip was 
easier than he had dared hope. His 
mare held a steady lope all night 
long, as only a great animal would 
have been able to do, and he rode 
into Las Vegas soon after sun up. 
Moore hurried to the doctor’s office 
and, within 15 minutes, they were in 
a Jieht buckboard back on the road 
to Fort Sumner. 

The trip was uneventful until 
about noon when the exhausted 
Moore was awakened from dozing by 
the doctor’s terrified exclamation: 

“My God, Scot, look! We’re dead! 
Let’s get out of here!” 

Scot Moore blinked. He could 
hardly believe that they were not al- 
ready dead, indeed, when his eyes 
settled on some 60 sweating Navajo 
ponies tied almost out of sight over 
a ridge. Common reason told him 
they were being watched even now 
and he wondered what held up the 
attack. 

Their buckboard was reaching the 
head of Enteros Canyon, 2 deep and 
narrow three-mile long cut through 
rugged hill country. The road wound 
through the bottom of the 200-yard- 
wide canyon, the steep walls of which 
were heavily wooded. It was perfect 
for ambush, and the most fearful pass 
on the road from Fort Sumner to 
Vegas. 
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Even as the doctor was in the act 
of wheeling the buckboard, Scot 
made a surprising and rash move. He 
grabbed the reins violently away 
from the doctor and calmly headed 
the buckboard straight into the can- 
yon. 

“Are you crazy, man?” the doctor 
demanded. “You’ll kill us sure. I tell 
you, we gotta get back to Vegas. It’s 
our only chance!” 

“I’m gamblin’ you’re wrong, Doc,” 
Scot replied. “I think they’re after 
bigger game. Otherwise, they’d al- 
ready have our scalps. 

“Anyway,” he added with a wry 
grin. “Didn't I tell you? That man 
in Sumner’s a triend of mine!” 

It was an almost unbearably sus- 
penseful quarter hour that proved 
Scot correct. They passed through 
the length of the canyon without 
hearing a shot or once seeing an 
Indian. They had gone but two miles 
on the plain beyond when they met 
a train of eight freight wagons en 
route to Las Vegas. 


“Better ring ’em up right here,” 
Moore told the freighters. “Navajos. 
Waiting for you in the canyon. And 
there’s more damned Injuns there 
than the cavalry could handle!” 


But the freighters, sure they were 
strong enough to stand off any at- 
tack, ignored Moore’s warning, and 
rolled on into the canyon. Not a man 
ever came out. And, as late as 1910, 
the wreckage of their wagons could 
still be seen in Enteros Canyon. 


It was past midnight when Scot 
Moore and the doctor arrived in Fort 
Sumner. Loving clung to a thin 
thread of life and the doctor decided 
to amputate immediately. Unfortu- 
nately, too much time had elapsed. 
As saw met bone, Loving died under 
shock of the operation. Scot Moore’s 
heroic ride was wasted. 


But Loving had, nevertheless, 
proved that cattle drives from Texas 
across the Staked Plains to Fort 
Sumner could be profitable. It was 
his pioneering spirit that began the 
great “Texas Trail Drive” which in 
the following 20 years poured 6,000,- 
000 Texas cattle into the plains and 
mountains of the Northwest and con- 
tributed substantially to a state that 
was recovering from the hard years 
after the Civil War. 


And there are cattlemen still living 
who recall grandfather’s accounts of 
the bravery of Joe Loving, early 
Texan. To them, the bend in the 
Pecos River at Carlsbad will always 
be known simply as Loving’s Bend— 
a name adopted for it years before 
Carlsbad’s first building was erected. 
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SADDLE-MAKERS OF THE OLD WEST 
hein Seerets Exposed Sy F. 0. Baird 


Designer, Craftsman 
and Instructor 


If you learned leathercraft from 
Baird, you’re a Baird fan—and there 
are thousands like you. At El] Paso, 
later at Los Angeles, more recently 
at Manitou Springs, Baird has taught 
leathercraft for a generation. Many 
have come to his classes; many others 
have subscribed to his correspond- 
ence courses; many more have 
learned the hard way — softened 
somewhat — from books by F. O. 
Baird. 

Baird’s books are most unusual, to 
say the least. His greatest work is a 
giant in size and scope. Measuring 
13” by 2414”, weighing 9 pounds, it 
is an encyclopedia of leather work. 

(Continued on Page 16) 





“WESTERN LEATHER ROMANCE” 
SADDLE—tThis saddle represents 
1,000 hours of concentrated labor 
on the part of Mr. Baird. A golden 
brown and old ivory color, the fin- 
ished item of imported mission 
grain steer hide is complete even to 
steer heads of gold inlaid on the 
silver conchos and other silver fit- 
tings. F. O. Baird considers this sad- 
dle the most completely carved 
example of riding gear he has ever 
fashioned. Described as a “saddle 
man’s saddle,” Baird values it at 
$5,500. 





POTENTIAL ROMANCES WITH A 
LEATHER CAR, ‘ ‘49 LINCOLN CON- 
VERTIBLE.” Bought new and nur- 
tured by the owner, F. O. Baird. 
Mileage 3700 miles. 1400 hours la- 
bor. 9 sides tooling calf. 3 sides 
tooling veal. 3 sides gold Vici Kid. 
19 yards best grade Nauldhide. All 
welts hand sewn with 6 cord linen 
thread. All leather parts hand laced 
with special raised Spanish round 
lacing. All carving has been fili- 
greed. 


Floor completely covered with 2” 
sponge rubber with gold colored 
carpet with bound edges, same rug 
material as used in Continental. 


Due to the painstaking labor, de- 
tails and material costs, the com- 
plete car would have to sell for 
$6,000.00, which is a fair price. 
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WIN $5.00 


Crafismen who have solved the prob- 
lem of what to do with scraps are 
invited to submit sketches and de- 
scriptions of small articles to this 
department. The prize winning entry 
in each issue will be awarded $5.00 
in cash. All other entries published 
will receive at least $2.00. Send your 
entry to SCRAPS, ¢/o The Leather 


Craftsman, P.O. Box 1386, Fort Worth, 
Texas. 


LEATHERS & SUPPLIES 


Send today for our new 1957 Catalog 
featuring quality Oak Tanned Carving 
Leather, Tooling Calf, and 
many other fine Leathers 
for the Leather-Crafts- 
man. Also a complete 
line of the best in 
Leather-craft tools. 


Many other 
« Crafts listed in this new 116 page catalog. 
« Send 25¢ which will be refunded with first order. 


“CRAFTSMAN SUPPLY HOUSE 


* 25 BROWN’S AVENUE * SCOTTSVILLE, N. Y. 

























Highest Quality 
GOAT LACING 


AT 


LOW PRICES 


(100 Spool Lots) 


(0) upercraft 


OUIMET STAY & LEATHER CO. 














F. O. BAIRD (Continued) 


The name, “Leather Secrets” falls far 
short of telling about the book. This 
secret DOES NOT whisper. It is 
bold, forceful, dramatic. And, in this 
book, as in his others, Baird is not 
satisfied to have the student follow 
but tries to start him on the road to 
doing his own designing. And many 
of Baird’s students say that he has 
accomplished this achievement in 
many cases. 


Perhaps that word “secrets” de- 


‘rives from the beginning of Baird’s 


generation. When Baird was a boy, 
saddlemakers, then the only leather 
craftsmen, were keeping their art a 
deep secret. Baird had to get into 
saddlemaking and leather work by 
the back door — had to work a long, 
ill-paid apprenticeship before he 
learned the fundamentals. 


That he is a saddlemaker as well 
as an artist and teacher is shown by 
the $5,500 saddle pictured here. An- 
other big job of leatherwork is shown 
on his Lincoln convertible fully up- 
holstered in tooling leather with fili- 
greed carving used lavishly. Other 
examples of Baird’s expert handi- 
work are among the valued posses- 
sions of notable horsemen of America, 
among them motion picture stars. 
Critics say that while Baird’s style 
retains all the dignity and charm of 
the ancients, his versatility in design- 
ing expresses the style and fashion 

















BROCKTON, MASS. , 
of our times. 
; TWO VN 
= ad CANADIAN Be 101 TRIPS 
BOOKS In The Land of Enchantment’”’ 
g sey a OF 
PROJECTS BEY ek aORCEN | Your Guide To 
anes NEW MEXICO 





Tracing, Photo Carve a a 
And Complete ee id 

Assembly Instructions g SP w ee 
Given For Each &  QoGeang : 


Project. 


"Book 2 contains the Chain Belt, the Muskoka 
Purse Kit, the Luggage Tag, the Lady Craftaid 
Wallet Kit, the Card Case Kit, the Carry-All, 





“Book | contains the Snap-Shut Wallet, a 4 
and 6-Hook Key Case, Book Cover with a de- 
sign by Al Stohiman, Leather Coasters, the 
Simcoe Purse, a Wallet with 6 Alternate De- the Key Sleeve." 
signs, and Glasses Case." 


PRICE DELIVERED — $1.00 PRICE DELIVERED — $1.00 
CASH WITH ORDER — NO C.O.D.'s 





FREE KIT Cae WITH EACH ORDER 


CLARKE AND CLARKE LEATHERS 


BARRIE ONTARIO CANADA 
ORDERS OF $10.00 OR LESS NORMALLY EXEMPT FROM DUTIES 





—for pleasant touring and enjoyable 
reading. 


The book that takes you behind the scenes, 
to out-of-the-way places, and makes every 
trip an adventure and a lifelong memory. 


Postpaid, $2.00 


Special Combination Offer: | copy of "101 
Trips in the Land of Enchantment" plus a 
year's subscription to New Mexico Maga- 


zine both for 
$4.50 
a savings of $1.00 


NEW MEXICO MAGAZINE 
Box 938 Santa Fe, New Mexico 
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How to Make a Ruler Holster 


By ARTHUR TANNER, JR. 


A tool that is used as frequently 
as the flexible rule deserves to be 
located where it is available easily, 
conveniently and quickly. A holster 
made from scraps of leather will put 
the ruler at the user’s finger tips 
whenever it is needed. By following 
the drawings shown here, the direc- 
tions, and aided by the photographs, 
you should be able to make this 














R. H. No. 1 
O 
BACK 
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zpo 0 § 
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R. H. No. 2 
SCALE—FULL R. H.- Rivet Hole 


handy addition to the shop in a very 
few minutes. 


ASSEMBLY INSTRUCTIONS 


Snap hole “A” of strip “A” is placed 
behind snap hole “A” of strip ““B’’. 
Male half of snap is secured tightly 
in these two holes. Female half will 
be fastened in snap hole “B” in strip 
“A”. All the remaining holes are 
matched up according to number 
and fastened with a rivet. Belt will 
slide between R. H. No. 1 and rivet 
hole No. 2. 
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PAPER WEIGHT 


Every leather craftsman needs this 
weight to lay on~-his work while he 
is carving, tooling or pounding it. 
Holds the piece you are working on, 
thus leaving both hands free for your 
work. 

Good item for sale too. . 
easily made from scraps. 

This particular paper weight was 
made by Mr. W. D. Barton, the ori- 
ginator of Barton’s DYAN-SHINE. 
It is made from 2 lightweight cow- 
hide scraps, each 214” by 5”. There 
is no photocarve pattern, for Mr. 
Barton never used a pattern. He 
carved the lines on the cased leather 
with his swivel knife to suit his 
fancy, then added the decorations 
with saddle stamps. 

This particular article was sewed 
with linen thread. You may prefer 
to use leather lacing instead. In 
either case, lace or sew to within 
about an inch of completion, then 
pour in one pound of bird shot for 
weight. Then finish your lacing or 
sewing. 

A belt pattern can be used for dec- 
oration. For that matter, you may 
make a pattern with Craftools, Frick 
Dies . . . or originate your own. 
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TABI 





MITT 


An Original by Edith M. Hummel 


HUMMEL GLOVE & BAG STUDIO, 161 Columbus Ave., N.Y.C. 


Designer, instructor and author of ““You can MAKE YOUR OWN GLOVES” 
and “You can MAKE YOUR OWN BAGS & ACCESSORIES” 


Winter and cold weather will be 
here in no time! Warm gloves will be 
needed. Mitts are especially good for 
keeping hands and fingers warm, but, 
they have one disadvantage: you 
can’t grasp things without removing 
the mitts. 

Not so when you are wearing 
TABI MITTS! They are constructed 
with ONE finger (Index) , besides the 
thumb and the pocket for the other 
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fingers. You can, therefore, handle 
money, you can hold and smoke a 
cigarette, you can carry things with 
the mitts on your hands, you can use 
them for all sports. They look smart, 
new and practical. Why not make 
them yourself? From leather or suede 
remnants from the “VEST” (The 
LEATHER CRAFTSMAN’s second 
issue) or from newly purchased dress 
leather or suede, or from fur pieces 
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or even wool jersey you have around 
the house? Be your own designer: 
enhance the tailored mitt with em- 
broidery, applique, a cuff, fur trim- 
ra 

If you have read my last article 
“How to develop one’s own ideas” 
in the July-August LEATHER 
CRAFTSMAN magazine I am ‘sure 
that you are very eager to try your 
hand in designing. Follow the above 
suggestions or come up with some- 
thing entirely new to make the tail- 
ored Tabi Mitt DIFFERENT! 

I remember one student who made 
black suede gloves and—just for fun! 
—because Christmas was around the 
corner embroidered a X-mas tree on 
the back of each hand with green 
thread. Variously shaped and colored 
beads and pearls made up the trim- 
ming. It looked rather fancy but very 
cute. Well, you do not have to go to 
such an extreme, but you might like 
to express yourself in your own way. 

Here is what you will need and 
the steps to make beautiful TABI 
MITTS: 

MATERIALS and TOOLS: Deer- 
skin, capeskin, pigskin, suede, low- 
piled fur or very heavy wool jersey. 
Take your pick! Boilfast thread: 
DMC No. 8 or CB No. 8. A glover’s 
needle No. 6 (for heavy leather or 
fur) No. 7 for light weight leathers 
or a long-eyed darner’s needle No. 7 
or No. 8 for wool jersey. A good pair 
of scissors. A soft pencil or tailor’s 
chalk, graph paper, good pins. 

PATTERNS: Using graph paper 
or drawing lines horizontally and 
vertically 1 inch apart on brown 
wrapping paper, enlarge the reduced 
printed pattern of your choice: small, 
medium or large. The small pattern 
takes care of sizes 6 to 614, the medi- 
um of 61%4 to 634, even 7, and the 
large size includes 7 to 814. Each 
square equals 1” square. Copy all 
letters and writing onto your patterns 
and cut them out. You must have: 
back, palm, thumb, index-fourchette 
and pocket-fourchette. (Fourchettes 
are the pieces between the fingers 
to give them the third dimension. ) 


LAYING OUT THE PAT- 
TERNS: Place the patterns up-and- 
down on the skin. If you use just 
pieces and do NOT know which is 
up-and-down and which is across, 
close your eyes and take the leather 
in between thumbs and index-fingers: 
pull first in one direction, then, at 
ANOTHER place, in the other direc- 
tion. The direction which gives less 
should be taken up-and-down, so that 
the Give of the leather goes across 
the hand (back and palm, thumbs 


(Continued on Page 20) 
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and fourchettes). Be sure to reverse 
all patterns for the other hand to 
have a LEFT and a RIGHT mitt. 


MARKING and CUTTING: 
When working with leather or suede 
use your thumb nail or an orange 
stick for outlining all patterns. For 
fur or wool jersey use a soft pencil 
or tailor’s chalk. Fur and wool jersey 
have to be marked on the wrong side. 
After having traced the outlines of all 
patterns (I hope you tried to be very 
economical!) cut exactly on the 
traced lines but cut the inner edge 
if you used tailor’s chalk which 
makes for a rather broad outline, in 
order not to enlarge the patterns, 
except when told so. For cutting fur 
use sharp razor blades. Do NOT cut 
entirely through the skin side of the 
fur (pull simply the incisions apart) 
lest the hair falls out! Wool jersey 
could be folded and pinned together 
all around the outlines before cutting 
both hands at the same time. Be sure 
that the patterns are again taken up- 
and-down, so that the Stretch goes 
across the hand. If your fingers and 
thumb are especially long but your 
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hands a normal size don’t try to use 
the larger size (it would be too bag- 
gy!) but simply add one quarter of 
an inch, more or less, to the index- 
finger tips as well as to the curved 
pocket-tips and if necessary to the 
thumb tips. (One of the thumb tips 
“TI” is located on the palm.). 

SEWING: There is a great differ- 
ence between sewing cloth and leath- 
er. Leather stretches, therefore handle 
it carefully, gently, in order NOT to 
stretch or bend it over the fingers 
when sewing. Always hold all pieces 
flat. 

You have a choice of three stitches 
as shown in sketch. 


STITCHES 


























Combination 


When making running stitches 
keep needle in a right-angle position 
to leather or fabric. With over-cast 
stitches slant the needle. As to dis- 
tance of your stitches from the edges 
and to each other see sketches. Pull 
stitches firmly but do not gather. Al- 
ways fasten thread on the wrong side 
firmly. 


All pieces should be. marked on 
the wrong side “LEFT”, “RIGHT”, 
so that you can’t make any mistakes. 
Always start with the LEFT mitt 
and sew from right to left. When you 
are left handed, reverse the process 
and starting with the RIGHT mitt 
sew from left to right: (see instruc- 
tions and diagrams on page 21). 





Tabi Mitt Instructions and Diagrams 


BACK VIEW 


BACK ¢ 





Pick up left back and left thumb 
at points A and C, wrong sides to- 
gether. With an office clip or a tiny 
clamp, clip together points A and A, 
B and B, C and C. 


If you are using pretty heavy 
leather you do not have to turn under 
the wrist top edge, leave it as it is, 
but trim it straight if necessary. 





Sew from A to B. From B to C 
stretch back edge to fit. 











Pick up left palm at point C and 
clip to point C of back and thumb 


€ 








Pick up left index forchette. Sew 
its straight edge from D to E curving 
to follow finger curve, leaving for- 
chette a bit longer at E. 


Pick up left pocket forchette. Place 
straight edge against pocket edge 
(wrong sides together), letting for- 
chette extend at E the same length 
as index forchette. Catch pocket for- 
chette at point E with a broad run- 
ning stitch across base. Come back to 
right side of mitt with a small run- 
ning stitch parallel to pocket edge. 
Then continue sewing in your chosen 
stitch towards F, curving to fit. 


y, 

H 

E 

H 
E 
= 





PALM VIEW 


TURN MITT OVER 
PALMSIDE FACING YOU 





Start with new thread at point F. 
Sew pocket forchette to palm work- 
ing in fullness of forchette to pocket 
curve towards H leaving it a bit long- 
er at H. Make a broad running stitch 
across base as before, catching index 
forchette at H. Sew to D and fasten 
thread. Turn mitt wrong side out. If 
necessary, cut ends of forchettes to 
within 4% of an inch long across 
points E and H. Sew across ends of 
forchettes. 





<Q} : 





turn over 





c 


Clip together points L and L, K 
and K, J and J, I and I (the center 
of the two thumbs). Start sewing 
from L to K. From K to J stretch to 
fit. Continue sewing from J to I and 
around to C. Though thumb piece is 
larger than thumb piece of back, DO 
NOT cut away, but ease in surplus. 


At point F catch mitt palm with 
next stitch. Clip points G together 
and sew back and palm from F to G. 
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Fasten thread inside firmly. 
(Continued on Page 22) 
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(wrong sides together). Clip index 
fingers at point D together. Sew from 
C to D stretching to fit. 








el — — _e 


TABI MITT (Continued) 











Ca m 


Turn under wrist top edge one 
quarter inch and finish in same stitch 
as mitt is sewn. For better fit, make 
a tuck from top wrist edge M to- 
wards base of thumb N. 


RIGHT MITT: Start again at 
point A of back and thumb pieces, 
but stop at C. Pick up palm and fit 
point C in and sew both index fingers 





Drake's Leathercraft Company 
Stocking the most complete line of Leather- 
craft Supplies in the West. 
Jobber-Distributor 
Wholesale and Retail 
Billfold Liner and Lacing Manufacturer 
Write for free Catalog. 
6300 Whittier Blvd. 
Los Angeles 22. Calif. 











MAKE MONEY: SEWING 
the ONE-finger 


TABI MITTS 






W bile 
They Are 
EXCLUSIVE! 


Prices to 


CRAFTSMEN for 
COMPLETE KITS 
| Kit $2.95; 3 Kits $2.70 ea. 
| Doz. $29.95 Assorted Sizes 
Suggested RETAIL PRICE for 
Finished Mitts $4.50 
EACH KIT CONTAINS: 
® Quality capeskin, cut to size 
® Instructions and Diagrams 
© Special thread and glover's 
needle 
Specify: 
LADIES: Small, medium, large 
COLORS: Black, Brown, Cork 
ORDER TODAY 
from 


TANDY LEATHER STORE 


33 E. 14th St., New York 3, N. Y. 











~ 
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from C to D (center), stretch to fit 
if necessary. STOP THERE: let 
thread hang. Turn mitt over so that 
its back is facing you. Clip smoothly 
together from G to F. Start with a 
new thread sewing from G to F. In- 
sert at point F the staright edge of 
pocket forchette against the pocket 
edge, wrong sides together. Sew from 
F to E. Sew in index finger forchette 
from E to D. Fasten the two threads 
on the inside. Pick up the longer 
thread. Turn mitt to palm side and 
sew forchettes to the palm side. Cut 
and stitch across bottom ends of for- 
chettes on inside as on left hand. 
Start at point'C (palm facing you) 
and sew the thumb as before finish- 
ing at L. Finish the wrist top edge 
and make tuck. 




















Here are your finished TABI 
MITTS. Don’t they feel comfortable 
and look good? They are just plain, 
tailored, and can be used for riding 
a bike or a horse, driving a car, 
roller- or ice-skating, for street-wear, 
every day. 

But if your prefer them fancy, 
more elaborate for evening wear, use 
your own designing ideas. Here are a 
few hints: On light-weight leathers or 
materials (silk or satin) embroider 
fancy stitches or French knots in 
your own design, or stud the mitts 
with beads or stones for yourself or 
for friends or even for selling your 
finished work. What ever you decide 
to do, one thing I can promise you, 
you will enjoy making the Tabi Mitts! 























... “If you'll marry me... Say! Did you do the carving on those shoes, 


yourself?” 





yA ching STelateletetel. 


This 16 page handbook details the step-by-step application 
of leather dyes and many beautiful finishes, how to prepare 
the leather, apply one or two-tone finishes, and preserve 
the new leather beauty . . 
leather finishing procedures. 


ficbing4 Chart of LEATHER DYE COLORS 


This full colored chart is reproduced from an actual pho- 
tograph of 27 leather swatches showing the full rainbow 
of Fiebing’s leather dye colors. Also detailed application 
instructions and lab-tested procedures for mixing colors 
for special effects. 


518 South 2nd St 


How to DYE and REFINISH LEATHER 





. your guide to professional 





ASK YOUR DEALER or write direct 


FIEBING CHEMICAL CO. 


» Milwaukee 4, Wisconsin 








DISPLAYS 


If you are really serious in want- 
ing to sell more leathercraft with- 
out selling it through merchants or 
agents, then you should consider dis- 
playing your goods wherever possible. 

In your section of the country 
there are bound to be one or more 
County Fairs. Most of these have 
Exhibit Halls for Handicraft work. 
Since there are not as many people 
doing Needlework and the like as in 
former years, there is usually plenty 
of good space available at a very 
reasonable cost. (You’ve got to learn 
to spend money to make money.) 

Many Fairs are anxious to build 
up attendance. They like to have a 
variety of merchandise displayed and 
they often do a lot of FREE adver- 
tising for you. The Newspapers al- 
ways advertise the Fair and often 
write special articles about interest- 
ing items shown. That brings in a 
lot of people. The Fair likes displays 
where exhibitors DEMONSTRATE 
their work. 

ACTION gets attention. A local 
Leathercrafter who displays each 
year at the big Stock Show here 
always has someone tooling billfolds, 
bags and other items. There is almost 
always a crowd gathered around him 
watching, and many of them buy. He 
comes back each year and pays a 
pretty stiff fee for the space he uses 
as this is a big show. 

Perhaps you can fix up your booth 
in such a manner as not to need any- 
one in attendance during the day 
“when crowds might be small. You 
could then demonstrate for the eve- 
ning crowd. Of course the Friday, 
Saturday and Sunday crowds are 
usually the largest. You may need 
someone to help you for if you try 
to do both the demonstrating and 
selling yourself you are sure to lose 
SALES and that’s the real reason 
you are there — to SELL MORE. 


In addition to the Fairs there are 
Hobby Shows, Rodeos, Stock Shows, 
Farmers Markets, Bazaars and many 
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LEATHERCRAFT 


By H. N. (Bert) Fisch 


other places where merchandise can 
be displayed and demonstrated. 

Should you like to earn some extra 
money teaching Leathercraft you will 
find this a fine place to get the names 
of prospects. Hang up an inexpensive 
hand lettered sign reading, “Ask 
about Classes in Leathercraft.” To 
those who inquire you could explain 
your intention of conducting such 
classes if you can get enough people 
interested. Take their names, ad- 
dresses and telephone numbers and 
tell them you will let them know 
definite dates later. You could have 
these classes once or twice a week 
and perhaps charge a little for each 
pupil. That would still let you earn 
a nice sum for an evening’s work of 
one and a half to two hours. 

Teaching Leathercraft is not diffi- 
cult, once you get started. Every 
Leathercrafter knows how to go 
about his work so he need only ex- 
plain and be patient. When you teach 
others you are helping them. Often 
your pupils need to do leathercraft 
as an aid to Physical Theraphy. 
Then again youngsters who learn 
from you can turn otherwise idle and 
mischievous hours into a pleasant, 
profitable hobby. 

Another method of display is to 
obtain the use of downtown or sub- 
urban store windows. There’s a good 
example of this on Page 17 of the 
March-April issue of The Leather 
Craftsman. Banks often have win- 
dows in which they display the prod- 
ucts of local people. They like to 
show “hand made” merchandise. 
Many merchants are broadminded 
enough to permit you to use their 
window if they are not in direct com- 
petition with your work. 

How do you get to use these win- 
dows? Simply by getting acquainted 
with the Banker or Merchant and in 
a friendly manner asking if they 
would like'a window that would be 
“different” and interesting to people 
passing by. They want people to stop 
and look and if you can decorate a 
window with leather, leather goods 
and perhaps some tools—they W/JLL 
STOP. 
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Sales Consultant 


You might get an opportunity to 
show your skill on TV. Visit your 
local and nearby TV stations, get 
acquainted with the Program Man- 
ager. Ask him if he would like to 
have you put on an interesting live 
program with a group of youngsters. 
Explain to him how you would bring 
in five or six boys and show them 
the beginning steps of doing Leath- 
ercraft. I know one program that 
started this way and has been run- 
ning for over a year. 

The TV stations always are glad 
to give you a plug and tell the view- 
ers who you are, what you do and if 
your goods are for sale. 


HOW OTHERS SELL 
THROUGH DISPLAYS 


Reprinted by permission of Leathercraft 
News.” 


Vol. Il 





August '56 Issue No. 8 
When I first started my home shop 
I conducted sort of a quiz contest. 
In one of the local stores on Monday 
I would place a cardboard printed 
with a quiz question. The first person 
to come to my house with the right 
answer would receive a piece of leath- 
erwork. Almost everyone who came, 
right answer or not, would order 
something or come back. I placed the 
question in a different store each 
week and the managers were always 
agreeable as it brought in shoppers. 
The question that took longest to 
answer and brought in the most po- 
tential customers was “Of what wood 
was Noah’s Ark made?” 
Jean’s Leathercraft 
Leadville, Colorado 


In essence I sell by getting them 
interested, giving them a trial and 
then taking an order. It is done this 
way: I invite a man to come down 
to the hobby shop to learn the craft 


and show him # ‘y work I 
always carry a’ vhece with 
(Contir i4 
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TANDY'S PRE-CUT GROUP PROJECTS 


Ebony 
wrought iron 


base is complete 


ll 


ASH TRAY 
—— KIT 


All you do is stamp or carve the die-cut leather 
strips and attach them to the wrought iron frame. 
Kit complete with assembled wrought iron frame, 
plastic feet that will not mar or scratch furniture 
and SAFETY ash tray. Tray is heavy heat resistant 
plastic, 4%" x 1%” high. Cigarettes cannot fall 
out. Ebony black. Non-breakable. Washable. Nat- 
ural tooling leather strips. 1” wide. Pattern and 
instructions. 


WESTERN HOLIDAY COASTER SET 
TOP QUALITY TOOLING LEATHER! 


Every day is a holiday when you serve cold drinks in these 
smart leather coasters! 


ONLY 


$495 
EASY TO MAKE! Simply lace them up and use them as they SET 
are — OR— carve them with your favorite brand (initials). 
Complete pattern and instructions with each kit. 





$3.50 Set of 


Western Holiday coasters protect the finest furniture from moisture 12 


rings. 

$18.90 six 
dozen 
Allows you to hold cold, frosty glasses comfortably. coasters 


Moisture doesn't seep through the leather. 


Assemble a set in only a few minutes. 
Order 
Size: 34%” high, 2” base. 


2ee 








24 The Lecther Craftsman Vol. 1, No. 6 


(Continued from Page 23) 


me wherever I go—they normally 
come to the hobby shop when they 
are ready for a piece of work as a 
gift. I give them the instructions and 
they do a job but it is not always 
good enough for them to send to 
their mother, sister, wife or what have 
you. They want to continue leather- 
crafting because it is interesting work 
and helps to pass away time but they 
want something lovely NOW so I 
write up another order for them to 
give as a gift. 

Claude R. Bell 

M/Sgt. USAF 





One good way of selling leather- 
craft, I found, is to carry it with you 
wherever you go. For instance, on 
days when I was required to sit and 
wait while my daughter took dancing 
and music lessons, or had any busi- 
ness that required waiting, I would 
have two or three billfolds tooled, as- 
sembled, and ready to be laced with 
me, and would take them out to lace 
them. This would attract attention, 
and people admiring my work, would 
end up by ordering from me. These 
people, in turn, in showing the fin- 
ished work to other friends, would 
refer them to me, and soon I would 
have all the orders I could handle. 

Mrs. Booth Chilcutt 
Key West, Florida 





FOR YOUR MEETING.. 





AVAILABLE FOR FREE SHOWING TO 
YOUR GROUPS! 16mm _leathercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
to your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
pe on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
Call or write nearest Tandy Store. 
Listing on page 42. 



















TURN YOUR 
SCRAPS % 
WTO DOLLARS... 2 *. 


BC 4 

















Make two for each ear. Tool only 
one side. 

















Side view with ear screw glued to 
middle of back. 


Here is a new kind of gimmick 
that seems to please the women: 
When I sell a purse, I make a pair of 
ear screws to match. It is really very 
easy. You just draw out a small 
purse and stitch it with needle and 
thread, then attach the ear screws 
(jeweller’s findings). My wife wears 
the pair shown here when she carries 
her Tote Bag. 

L. J. KNIGHT 
Barger, Texas 








KIT $@o5 


A really streamlined shoulder bag! Exclusive auto- 
matic-closing flap design is self-locking; stays shut One-piece 
until you want to open it. New one-piece shoulder shoulder strap! 
strap lies flat; looks smoother, smarter. No un- 
sightly “lump” at top to rub your shoulder, wear 
out clothes. You can assemble the “Streamliner” 
much easier and faster than conventional-type 
bags; gleaming brass rivets go on in seconds, 
hold securely, need no tools to attach. “Stream- 
liner” is 10” wide, 7%” high, with 3%” gusset. 
Handsome, practical: opens wide for convenience, 
sits upright. Cut from famous Live Oak natural 
tooling cowhide; smooth lambskin lining with 2 
sewn-in pockets; one-piece embossed cowhide 
shoulder strap (40” long) solid brass rivets. Kit 
includes pattern and instructions. 

Lacing not included: You will need 11 yds. ” 
brown goat lacing @ 7c per yd. 


Exclusive! 






















Exclusive auto- 
matic-closing flap 










FREE:one DOZEN 
2-PRONG LACING NEEDLES 


Attach this coupon to your next order and receive 
|. dozen two prong lacing needles free. Regular 

















50¢ value ... free with this coupon. 
Coupon must accompany your order. 
OE ee 










a Ee 
CITY__ aiid 


Order from your favorite (Hand 
Tandy store. am 
See listing page 50. 










Vol. 1, No. 6 The Leather Craftsman 25 





EXCLUSIVE — TOP-QUALITY SADDLE KITS 


Anyone Can Make a Top- 
NO —— Quality Rugged Saddle 


and Ay Od 


e Finest quality saddles now in kit form. Designed 
and perfected by saddle-making experts with 
generations of experience in the saddle trade. 
Every obstacle, every difficulty has been carefully 
worked out to guarantee you can- make a beau- 
tiful, practical, comfortable saddle. 


Value Completed: From $150 to $200 


Individuals —Save from $60 to $100 by making a 
prize winning, top quality saddle. Plain or carved, it's 
a saddle you'll ride with pride. 











e An excellent project for Camps, Industrial Arts Pro- 
grams, Recreation Departments. A perfect project for 
groups of older boys. 





iby “wr oe ee a ie } 
3 ‘ & Ln al ~~ a eT A 
Ps ay be : Ro) 2, Cn oe ee 





Complete Saddle Kits Developed, Tesied and The Secret of a Good 
Proven by Tandy Industries—for you. FINEST Saddle is the TREE 
QUALITY ... LOW PRICE... NOTHING ELSE TO 

BUY. No saddle can have either comfort, strength, or durability 


TRAIL RIDER unless the tree is right. It is the foundation of the saddle, 
the all-important framework that establishes the shape, 


an 
METAL PLATE riding comfort and strength of a saddle. Tandy's trees 








= 
—. ena see are white ponderosa pine, the most suitable of all woods 
for saddle trees. It is a light, strong wood resilient enough 
to stand sudden shock and strain. It will not warp or twist 

under varying climatic conditions. 

[- Tandy's saddle trees are manufactured by one of the 
=) best saddle manufacturers in the country. They are the 
of same trees used in saddles on the world-famous King 

STANDARD 7 CU Ranch. 
—- COMPLETELY 
lita apart pa Beef-Hide covered trees—Tandy’'s saddle kit trees are 


covered with choice rawhides, carefully cut to fit each 
type of tree. THESE ARE QUALITY TREES, CAREFULLY 
DESIGNED, CRAFTED BY SADDLE EXPERTS, TO FIT 


METAL PLATE. BOTH HORSE AND RIDER WITH MAXIMUM COM- 
q GROUND SEAT FORT. Trees specifically manufactured for safety and 
constant rugged wear. The finest quality you can buy. | 
Trees are complete including metal plate and ground 
seat. Standard double rigging is attached. Horn is leather | 
covered and securely set for uniform alignment and 
~.. strength. 
COMPLETELY 


RAWHIDE 
COVERED Accessory Parts—Buckles, metal conchos, saddle 


iy eC strings, hobble straps, stirrups EVERYTHING in- 
, STANDARD cluding roping dee and lace are included in the 
DOVGLE kit. 


and a RIGGING 
wd Order from your favorite Tandy store. See listing page 50. 








SPECIFICALLY MANUFACTURED FOR SAFETY, COMFORT AND DURABILITY 
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WHY TANDY’S SADDLE KITS ARE FOOLPROOF! 





Leather Parts Are Precision Cut From Quality Skirting Leather 


2. 


TREE—rawhide-covered complete with 
ground seat, double rigging. 
SEAT—pre-formed with cantle and chey- 
enne ro!l already stitched in place. 
Looks oeautiful either plain or carved. 
FRONT COVER—Binder roll already 
stitched on. 

SKIRTING LEATHER—sheep-wool liner 
already stitched on. Bar pockets and 
lug string attached. 

BACK JOCKEYS—Pre-cut. 





6. FENDERS of Sweat Leather—pre-cut to 
fit. 

7. STIRRUP LEATHERS—3". 

8. FLANK CINCHA—2 billet style. 134". 

9. STIRRUPS—Visalia style—complete. All 
you do is assemble the leather bolt 
cover and tread cover. 

10. STIRRUP BOLT COVERS and TREAD 


COVERS. 
ROSETTES and TIE STRAP HOLDER. 


RrASY 


STEP-BY-STEP 
INSTRUCTIONS 


Completely illustrated in- 
structions. 150 photos and 
illustrations guide you step 
by step to successful comple- 
tion of the saddle kit. No-new 
techniques are required. No 
knowledge of leatherwork is 
necessary. 





12. 


GIRTH—Complete 14 strand mohair 
girth including cadmium rings. Ready to 
use. 


. HOBBLE STRAPS—Complete. 


CONNECTOR STRAP. 
LATIGO or Tie Strap—!%4". 


. OFF STRAP—13%4". 


Rivets, nails, tacks, conchos, buckles, 
etc. EVERYTHING you need. 


. Saddle strings. 
. Lacing. 





TESTIMONIAL: These boys at Camp Brady 
Spruce, Possum Kingdom, Texas, completed 
their first saddle in approximately !9 hours. 
No professional help was given or asked. 
They had no previous leather-working or 
saddle-making experience. They simply fol- 
lowed the instructions. Average age of these 
boys is 15. ~ 





FOR DETAILS AND PRICES-SEE NEXT PAGE 
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EASY TO MAKE-TANDY’S COMPLETE SADDLE KITS 





QUALITY SADDLES BUILT FOR COMFORT AND SAFETY OF BOTH HORSE 
AND RIDER. . . DESIGNED BY MASTER CRAFTSMEN 


TRAIL RIDER 


Designed for hard use and comfortable day long 
riding. Beef hide covered tree. Selected skirting 
leather. 


SPECIFICATIONS: 


TREE: Little Wonder; Beef Hide covered. FORK: 1|4 inches. 
CANTLE: 3!/> inches high, 12!'/4 inches wide, 1'/g inch dish. 
GULLET: 8!/, inches high, 5'/2 inches wide. RIGGING: Full 
Double, 3 inch Dees front and back. SKIRTS: Full Round, 
Sheepwoo! lined. FENDERS: 8'/4"' by 18" one piece. STIRRUP 
STRAPS: 3 inches wide to lace. STIRRUPS: Visalia 2" with 
leather bolt and tread cover. LATIGO: tie strap 1!/2 inch. 
OFF STRAP: 134," skirting leather. FLANK CINCHA: two 
billet style 1'/2".. GIRTH: Mohair, 14 strand. SEAT: 15 inch, 
pre-formed Cheyenne Roll. WEIGHT: 34 Ibs. 


Full floral design pattern, instructions, 
































Full floral 
tooling pat- 
tern included 


saddle strings, nails, hardware, etc., in- 


cluded. 


KIT COMPLETE 


Worth $135.00 to $180.00 When Completed 


Rugged Rawhide covered Roping A beauty 
Tree. Make this saddle for plenty carved or 
plain 


of hard riding. 
SPECIFICATIONS: 


TREE: Full Bullhide covered Bob Crosby Roping Tree. FORK: 
12 inches wide. GULLET: 8!/,"" high, 534" wide. CANTLE: 
Regular 2!/2"" nigh, 12'/2'' wide, with Cheyenne Roll. DISH: 
| inch. HORN: Pelican, 3 inches high with 3!/2 inch Head, 
cowhide covered and stitched. RIGGING: Full double, 3 
inch Dees front and back. FENDERS: 8!/,"" by 18" one piece. 
STIRRUP LEATHERS:. 3" wide to lace. SKIRTS: Round, heavy 
Sheepwool lined. STIRRUPS: Visalia 2'' with leather bolt and 
tread pieces. LATIGO: tie strap |'/2 inch. OFF STRAP: 13%, 
inch skirting leather. FLANK CINCHA: two billet style !'/2"’. 
GIRTH: Mohair |5 strand. SEAT: 15 inch, Pre-formed. Chey- 
enne Roll. WEIGHT: 38 Ibs. Full floral 
design pattern, instructions, saddle 
strings, nails, hardware, etc. included. 


Order from your favorite 
Tandy store. 
See listing page 50. 


KIT COMPLETE 








Worth $135.00 to $180.00 When Completed 
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FOR BUSINESS MEN & SCHOLARS 





EXECUTIVE 
PORTFOLIO 
KIT 











KIT 
COMPLETE 





SIZE: completed: 15!/4" x 103%" 


precision cut from genuine leather 


Cut from natural color KIP_.......... Created to meet 
popular demand! Sleek and streamlined, the new execu- 
- tive portfolio is custom tailored for busy executives 

1 and students. It's slim, trim compactness is modern, 
3 handsome, functional. Light weight, convenient to carry, 
slimmer than a magazine, portfolio holds more than 500 
sheets of 8!/" x 11" paper; or 100 legal size manuscripts 
PLUS smaller sheets. 

KIT COMPLETE: includes 3/32" goat lace for double 
loop, photo-carve pattern and assembly instructions. 
Heavy duty 14" zipper is machine stitched to leather for 
you. A guaranteed profit builder for craftsmen every- 
where. Construction so simple a beginner can whip 
it together in an evening. 


8" 











No. 195 
THE POPULAR 
POCKET SECRETARY $1.75 


Men and women LIKE a good pocket secretary. eack 
A handsome pocket secretary practical and use- 
ful to men and women. Back is cut from lovely 
natural color calfskin — inside pockets are cut 
from smooth long wearing brown goatskin. 
Pocket secretary measures 7" x 756". Large 
enough to hold letters, currency and important 
* documents. 











COMBINATION BOOKMARK AND 
PAPERWEIGHT 


$17.50 dozen 

To mark the place and at the same 173 
time hold a book open when neces- $175. gross 
sary to refer to it often, this little 


article is surprisingly useful. To 


make: A strip of leather 12 inches 
long and 2 inches wide, squared at 
the ends and curved to somewhat 
narrower toward the center, is right. 
With the strip face down, turn up 
the end to form a pocket 114 inches 
(Continued on Page 30) 


KIT COMPLETE with leather, lacing, 
photocarve pattern and complete easy 
instructions. 


Order from your favorite Tandy store. See listing page 50. andy. 


Vol. 1, No. 6 





The Leather Craftsmen 29 





30 The Leather Craftsman 





READY TO ASSEMBLE 


ECONOMY BILLFOLD 
GENUINE i gg ddl 


KIT COMPLETE “ 
° o* 


$6.90 doz. 
iy F- $69.00 gross 
~* ~ beautiful natural 


tooling goat. 


IDEAL FOR STAMPING OR TOOLING 
A PERFECT GROUP PROJECT 


Looks expensive. Feels expensive. Beautiful finish resists 
soiling, but takes tooling or stamping easily. Back, lining, 
pockets and lace are all natural color natural goatskin. 
Photo-carve pattern, stamping pattern and instructions in 
each kit. Complete with 7 yards of natural goat lacing. 
Holes punched. size: 844” x 34%” 


THE BEST BILLFOLD VALUE EVER OFFERED 
THE CRAFTSMAN ... BUY NOW 


3” dia.; 1” x 
/_” name plate. 


BAG TAG 
KIT 


Prevent loss, be able to identify your luggage quickly. 
Put a handsome ‘bag tag'’ on every piece. Precision cut 
from top quality natural color tooling leather, holes 
punched. Ready to tool and assemble. Kit complete with d 


buckle, loop, strap, pattern and instructions. {| 
Order from your favorite Tandy store. See listing page 50. _ 
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KIT COMPLETE 





(Continued from Page 29) 


deep, (B). Stitch or lace together the 
three open sides, and enclose a lead 
weight in the pocket before closing 
the last side. Finish opposite end the 
same way. Rectangular weights cut 
to fit from sheet lead are best, but if 
those are not available, the large but- 
ton shapes found in drapery or no- 
tion counters will do. 

You can utilize even smaller scraps 
of leather by using an 8-inch strip 
and applying separate patches 
(114 x 2”) for the pockets, as shown 
in fig. A. 

At a convention of librarians, a 
commercial firm once gave away this 
souvenir made of pigskin — of which 
at least one is still in use nearly 
twenty years later! Another style, 
used by catalogers, has been made of 
suede, cut approx. 3” x9”, sewn in 
tubular shape, and filled with coarse 
shot. 

Laid across an open book, the flex- 
ible weight holds pages down by their 
centers or outer edges, instead of at 
the inner margin where pressure 
forcibly applied in “cracking it open” 
will damage the book. 

Mrs. Mauve D. ApAms 
Seattle, Wash. 


TIPS 


and 


HINTS 


It is tedious to have to open each 
slit singly with your awl, while you 
lace; especially on thick leather that 
is lined. 

So, to beat that, I ground down 
one of my old slitters to thin and 
lengthen the prongs. I made a quad- 
ruple-awl. 

Inserting this I open four slits; 
then, holding the work firmly, I open 
four more — and leave the slitter-awl 
in this position to keep the work in 
alignment. This way I can lace four 
(using any stitch) slits, tighten them, 
and move my awl again for four 
more. 

This saves time, and makes lacing 


an easier, pleasanter job. 
Paut Huarp 
Concord, N. H. 








How To Make A 


Ladys Leather at 
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Scale: Each square equals one-inch 
square. 





The finished hat as made by 
the author. 





Unfasten the snap and your hat lies 
flat. An added feature when 
traveling. 
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By EVERETT V. TRAYLOR 


Like the hat idea shown in the 
May-June issue of the LEATHER 
CRAFTSMAN and modeled by its 
designer, Melba Fisher? 

Just as in working with other 
leather articles such as bags or belts, 
each person will have his own in- 
terpretation of a design. Here is a 
pattern that works well using filigree. 
Possibly the reader will want to add 
other variations to suit himself or 
the person for whom he is making 
the hat. 

Materials used for this hat were 
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3-4 oz. carving cowhide, 3/32” lacing, 
glove snaps, and Neat Lac finisher. 

The filigree was left open to make 
the hat lighter in weight and cooler, 
and it will cast an interesting shadow 
pattern across the wearer’s face. You 
may wish to add calf finish lamb 
leather to close the filigree and stiffen 
the hat some. 

Stiffening can also be achieved by 
threading springy wire such as piano 
wire (available at model airplane 
supply stores) along the outside edge 
of the hat through the lacing. No stif- 
fening was added to this hat other 
than the single lacing. 

The snap at the back is convenient 
to open when packing the hat for a 
trip. It will lie flat and take up “no 
room.” Additional snap posts could 
be placed so that the hat could be 
worn over different hair styles or 
head sizes. 

Procedure: 

Make a full size pattern. 

Trace on dampened leather. 

Carve and stamp. 

When dry, apply Neat Lac to both 
sides. 

Cut out background. 

Apply additional coat of Neat Lac. 

Punch lacing holes and lace, using 
whip or single lacing. 

Attach snap (or snaps). 








FOR 


@ QUALITY 
@ ECONOMY 
@ SERVICE 







LEATHERCRAFT 
MIRACLE STONES 
COPPER ENAMELING 

NEW ITEMS 


TO KEEP UP WITH THE NEWEST IN YOUR HOBBY 
LOOK TO 


CALIFORNIA ARIZONA 
1605 WEST SIXTH STREET 2804 East Washington 
LOS ANGELES 17, CALIF. PHOENIX, ARIZONA 
Phone Dunkirk 3-7052 Phone Bridge 5-113] 


| WISH TO RECEIVE THE FOLLOWING CATALOGS: 
(CILEATHERCRAFT [-]coprper ENAMELING 


(CUMIRACLE STONES [)NEW ITEMS 
NAME 
STREET 
CITY & STATE 
DEALERS NAME 
STREET 
CITY & STATE 
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A BEER CAN COASTER 
bh EC Sutter 


LEATHERN BEER JACK 
AP HANDLE WITH 


By E. C. SUTTER 





The word BLACKJACK meant to 
the European of three to six hundred 
years ago a drinking vessel rather 
than a weapon. Robert Muma in 
Canadian Leathercraft, Vol. VI, No. 
2, writes: 

“The blackjack was a small leather 
mug used for drinking ale, made 
from one piece of leather moulded 
and stitched into a handle with a 
separate piece for the bottom. They 
were blackened outside with ink and 
waterproofed inside with pitch. Some 
were trimmed with silver, embossed, 
° incised or elaborately colored... . 
These historic leather pieces may be 
seen today in museums, where every 
opportunity should be made to study 
them.” 

Reference is made to the following 
books: Black Jacks and Leather Bot- 
tles by Oliver Baker and Leather 
Craftsmanship by John W. Waterer. 

The designer of the Leathern Beer 
Jack, has brought the Blackjack up 
to date. Since many beverages, in- 
cluding beer and ale, are marketed 
in 12 ounce cans, the new item is 
designed to hold such cans. 

In order to give the new Beer Jack 
the ceremonial appearance of the 
14th to 18th centuries, the designer 
decorated his product with a heraldic 
device. 























<&Skive %” Flesh Side. 
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INSTRUCTIONS 


Use 8 oz. cowhide leather. 

2. Cut leather to diagram dimen- 
sions and punch holes large 
enough to clear easily small brass 
easy-to-set rivets. Bevel and slick 
top edge. 

3. Carve as desired, or decorate later 
when assembled with a brass or- 
nament. 

4. Skive 34” on each end. Flesh side 
one end, skin side the other. 

5. The bottom of the coaster is sim- 
ply a \% inch strip riveted inside 
the cup. It forms into a corruga- 
tion when bent around to shape 
because the holes are 14” further 
apart than those of the cup. Rivet 
as shown. 


6. Cement skived ends of jack, bend 
around, seal and rivet. Except for 
the handle holes. 

7. These coasters don’t really require 
handles, especially if they are to 
be used mostly at rough-and- 
ready outings. But if you want to 
make the one shown for your 
more decorative patio parties then 
get some 14” or 3/16” copper rod 
or wire. Bend to shape. Flatten 
each end enough to drill a rivet 
hole through each. Bend the rod 
so that holes line up with those 
in the cup. Then cut a strip of 3 
or 4 oz. leather, 5/16” x 20”. Wrap 
this around the handle and punch 
a rivet hole in each end. Rubber 
bands will keep it from untwist- 
ing while you rivet the handle in 
place. For these two I used the 
longer stud from a medium size 
rivet and the head of a small one 
to match the others. 

8. Finish with your favorite lacquer. 

Helpful hint: By using the concave 
setter of your Segma glove snap set 
to set your rivets you'll avoid dimp- 
ling them as sometimes happens 
when you bash them with a hammer. 

These coasters are easy to make. 

No stitching or lacing. They keep the 
pinkies of the ladies from getting 
cold and wet and although I haven’t 
made any tests it is fairly logical to 
assume that it will keep the beer cool 
longer. These coasters will also hold 
some types of glasses. 
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Try this pattern, same size, on your trophy belts. 


Rodeo Pictures 


Tooled On Belts 


By BILL LEFTWICH 


Selling is no problem when you 
have “rodeo” belts for sale! Who 
would want a flowered belt when 
they could have a belt with bull rid- 
ers all around it? The Pecos Rodeo 
Association recently purchased nine 
picture belts from the author to give, 
along with the trophy buckles, to the 
winners of each event at the Pecos 
Rodeo. 

The designs used are all originals 
designed by the author over the past 
seven years and will be offered to 
the public for the first time in Au- 
gust when a “rodeo pattern book” 
will be brought out. 

Tooling an action picture on a two 
inch high belt requires some close 
handling with the swivel knife, but 
with a little practice it can be mas- 
tered. By not having a border of any 
kind, you have the full two inches to 
work in. 

After cutting out the figures and 
stamping the background, it is best 
to dye the background before bevel- 
ing and putting in the internal detail 
cuts. This eliminates the possibility 
of the dye running into areas where 
it is not wanted. Detail cuts, such as 
those on ropes, stirrup lacing, spurs, 
quirts, and boots should be reserved 
until the last. A background of large 
dust clouds leaves large surface areas 
not stamped. This saves the maker 
time and also leaves plenty of 
strength to the belt. Black oil dye 
seems to hold up longer than other 
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colors without ever changing or get- 
ting lighter. 

The tools used most are (craftool 
numbers) seeders 631 and 633 for 
animals eyes; background tools 102 
and 101, smooth beveler 203, 902 for 
small places, and a 1 inch straight 
blade on the swivel knife. Many 
other tools can be used to good ad- 
vantage; these are listed as a mini- 
mum number only. 

In dye work, the outlines, or near 
the edges should be dyed with a 
small brush (#1). The large areas 
left can be handled with a larger 
brush (#3). In going along the edges 
of the dust clouds you can turn the 
belt upside down so the background 
will be closer to you and if any dye 
drops off the brush it will not hit in 
the design area. 

Upon giving the dye time (15 min- 
utes) to dry, the Neat Lac can be 
applied. A #3 or #6 brush makes a 
good applicator and enables you to 
get the liquid down into the cuts, 
thus causing the designs to stand out 
more. The dyed area isn’t Neat 
Lac’d, and the brush does a better 
job than sheeps wool. You not only 
get Neat Lac in the cracks better 
with a brush, but also you can get 
more on. Putting more on costs you 
very little but it helps insure a clean 
and flexible belt for your customer. 

The author has made picture belt; 
depicting nearly every kind of trade, 
profession, or sport imagined. The 
field is open for more good ideas in 
pictures in leather and is profitable 
as well as fun. The author charges 
ten dollars for picture belts and has 
enough orders along to keep “tool- 
ing” from being just a hobby! 
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TURN YOUR 
SCRAPS 
INTO DOLLARS... 











‘ A Puzzle For You 


Here is a puzzle made from real 
cowhide, 2 buttons, and a piece of 
string. The solution to the puzzle is 
the accomplishment of separating the 
string from the leather, leaving all 
intact, and not cutting or breaking 
anything. Use good stiff leather, big, 
stout buttons, and stout string. I 
think you will be able to solve it. 


If you are isolated at camp or 
isolated at a snowbound farm with 
lacing and leather, but no needles 
you can do this: Make one end of 
the lacing sharp and pointed with a 
razor blade or knife, paint it with 
clear fingernail polish about 4 times, 
and you wil! have a handy, useful 
home-made lacing needle. 


Get a mechanical metal pencil, re- 
move lead and use this instrument 
for stamping flowers on leather. It 
makes small circles in leather. 


—BLANCHE PORTER 
Fargo, Oklahoma 
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First In 4 Series On Pearlized Lace Craft 


By JOHN W. DEAN 


(Author of Leathercraft 
Techniques and Design) 


This new craft might be called 
‘leather embroidery’ because of its 
similarity to a form of decoration in 
vogue many years ago in which wide 
leather lacing was used as running 
stitches to applique small circles onto 
handbags, etc. A somewhat similar 
form was called ‘interwoven belts’, 
having narrow strips of leather woven 
through chisel-slits in wide strips of 
tooling calf or thin cowhide to stiffen 
them. It was never very popular be- 
cause such strips were not readily 
obtainable ready-cut and still more 
difficult for the home craftsman to 
cut for himself. 

The idea was revived briefly in the 
use of ordinary plastic lace or craft 
strip being woven through slits or 
punched holes because of the cheaper 
price and also because of the many 
bright colors made available. New 
impetus was given with the coming 
of “pearlized lace” and of upholstery 
leather with a pearl finish. Few tools, 
not already in the leather craftsman’s 
collection, were needed. 

Briefly, they are—one or more 
small drive punches and a _ good 
punching block, a small mallet, a 
home-made fid, lacing needle and 
lacing pliers, a knife or shears. A 
small wood-carving gouge is useful 
for rounding corners; a paper-hang- 
er’s seam roller is convenient for roll- 
ing over the woven work to level it. 

At present, the pearlized lace is 
made only in pastel colors — white, 
yellow, green, blue, pink, and rose 
but almost any make of alcohol dye 
may be used to stain any of them to 
rich deep shades. They will still be 
semi-transparent and retain their 
jewel-like appearance. Hold the wov- 
en work before a light and consider 
its application to lamp shades! It is 
commonly sold only in 100 yard 
spools but a few firms offer it in five- 
yard hanks. You can begin with a 
single spool of white if you choose 
to stain all of the other colors you 
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Figure 1. Photograph of a finished table mat of pearlized lace on Leather. 
Actual size 8” square. 


would like to have but it will mean a 
lot of messy work. You can save 
much of it by purchasing a spool of 
each color. 

The leather should be thin—1%, 
ounce to 2 ounce generally, although 
slightly thicker leather might be used 
for belts. It should be smooth and 
pliable. The color depends, of course, 
on what you want and what you can 
get in calf or cowhide. You are for- 
tunate if you can find a place where 
you can have heavier leather split to 
the thickness you want. 

Four types of drive punches are 
shown in Figure 2. The first one 
(2-A) is typical of several makes 
ranging in size from 00 to 8 and a 
few to 12 and 16. Of course, similar 
punches are made up to an inch in 
diameter for special uses. Size 0 is 
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right for 3/32” lace. Get a good one, 
for cheap ones have such thick walls 
that the ground point is decidedly 
tapered and will spread the hole 
some. 

Figure 2-B is the ideal, known as 
a leather pattern-maker’s punch. 
They range in size from No. 0000 
(like a small pin hole) to No. 20 
(slightly less than 4”). The pre- 
cision-made tube is made separately 
but is sweated into the handle so 
cannot be replaced easily. Size 4 is 
recommended for this work. Size 3 
might be used for thin leather and 
No. 5 for two thicknesses of leather 
or for corner holes where two strands 
must pass through one hole. 

Figure 2-C shows No. 1 in a set 
of nine screw tubes made for one 

(Continued on Page 36) 
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Figure 2. Four types of punches 


handle. They range from 00 to 7 in 
size. No. 6 is the same size as No. 20 
in the pattern-maker’s set. 

A newcomer on the market is 
called the Rampart drive punch 
(Figure 2D). The author has not 
used one but it is advertised as made 
of high grade Vanadium steel — (a 
hollow tapered tube) — with a re- 
movable cap on the top so punchings 
are held until they must be emptied. 
That sounds good for these bits of 
leather are a nuisance. The price is 
extremely low; the range of sizes 
from 00 to 18 (5%”). Size 0, for 
3/32” lace would be first choice, but 
Nos. 00, 0, and 1 should be a good 
assortment if you plan to continue 
with this series of articles. 

A slab of aluminum %” to 14” 
thick and about 6” square is the best 
punching block. It does not dull the 
punch and will produce a cleaner 
cut than any other. When “punched 
all over” it may be planed smooth 
again in a machine shop. The second 
choice is a hard-wood cutting block 
having the end grain of the wood on 
the broad sides. They are not readily 
available and are difficult to re- 
surface so a third choice is recom- 
mended —a 9”x9” rubber tile (not 
asphalt, nor battleship linoleum). It 
is easily carried and the smooth side 
is excellent as a tooling base; the 
other side should be used for cutting 
and punching. 

Quadrille ruled (graph) paper will 
care for most of your needs for pat- 
tern paper. A good stationery store 
should have it with 4, 5, 6, 8, and 10 
squares per inch and possibly in 
millimeters. High school students in 
Art or Mechanical Drawing classes 
should be able to develop good de- 
signs on graph paper; junior high 
students should be able to punch the 
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Figure 3 
Home-Made Fid 


holes correctly, once the patterns are 
made. A bright first-grader will be 
able to do the weaving saitsfactorily. 
Once they have learned the limita- 
tions of their materials they will 
move upward on the scale of their 
operations. College art students will 
find it interesting and challenging to 
develop patterns for covered boxes, 
book covers, handbags, lamp shades, 
and neckties—some might even wear 
them! 

An Ames Lettering Device will 
make it easy to create pattern bases 
having odd-size unit measurements. 
Its use will be explained in a later 
article. Illustration Figure 1 and De- 
sign Figure 4 show this Table Mat 
laid out on 1/6” squares, which is 
about as close as holes should ever be 
when a single space is left between 
running stitches. Design Figure 5 
was planned on 14” squares in order 
to space the crossed stitches at the 
corners, but the stitches are all 4” 
long and ¥,” apart elsewhere. 

The mat will require two 8” 
squares of leather. Use the most at- 
tractive one for the top and the other 
for the lining. The actual patterns 
are 73/4,” square so there will be a 
margin 44” wide all around to be 
trimmed off. Do it this way. Do not 
attempt to locate one side of the 
pattern against a straight side of the 
leather, hoping to save making one 
cut. The distance from these edge- 
lacing holes to the trimmed edge 
should be 3/16” in order that the 
lacing stitches will be uniform in 
length. The measuring and trimming 
is done after the lining is cemented 
to the cover and the row of holes 
punched on through the lining. 

Locate the pattern on the cover 
leather with the foregoing in mind. 
Hold it in place with small spring 
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clamps; not paper clips. It must not 
slip and there must be no error in 
the punching. Best results will follow 
if you punch along a line of holes 
and so place the point of the punch, 
each time, at the intersection of the 
cross lines on this line. When through 
punching, examine the back side to 
see if any holes have been missed. 
Next, punch the row of holes for the 
edge binding (in the cover only). It 
is now ready for the lace to be in- 
serted according to the pattern. 

For either of these mats you should 
cut pieces of pearl lacing 8” or 814” 
long. The lace will be very ‘curly’ as 
it comes off the spool and will not 
straighten just by warming or 
stretching it. Draw it over some 
smooth round surface such as a 
handle of the shears to make it curl 
in the other direction. Do not crack 
the coating. Make a reel of heavy 
pasteboard 4” or 414,” wide and wrap 
the straightened lace around it for 
as many pieces as you need and cut 
them, all at one time, with the shears. 


If you plan to dye some of them, 
measure one long piece and add 
about 4” more for holding at the 
ends, i.e. 36” for four 8” pieces. For 
such a piece, use the cap of the dye 
bottle and pour in a little alcohol and 
an equal amount of dye for the deep- 
est shade; less for lighter shades. 
Better let one person hold the lace 
down in the dye with a swab and 
also wipe off the surplus with a cloth 
in the other hand while a second 
person draws it through. Wipe again 
with the wet dye on the cloth to as- 
sure complete coverage and let dry 
for a few minutes before cutting to 
length. If you plan to use the pearl 
lace as the edge binding with the 
single loop stitch, allow a little more 
than five times the perimeter (32”) 
and cut off at least 170”. Dye it as 
dark as the deepest shade of weaver. 
Clean the fingers immediately with 
alcohol and wash with soap and 
water, especially if the dye is known 
to contain cyanide. Teachers should 
use only non-toxic dyes in the school 
room. 

The short lacers should be pointed 
on both ends with a knife or shears. 
Cut only as many as needed for 
there is little danger of spoiling one. 
For either of these mats, or a picture 
frame, where several shades of color 
are used, it is recommended that the 
lighter one be on the inside of the 
rectangle and that the outer strand 
be the darkest. Start weaving through 
the inside line of holes, making sure 
that the lacer follows the pattern of 
the design and goes into both of the 
corner holes from the top. There- 
after, you may start the weaver in 
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Figure 4. Design for table mat laid out on 1/6” squares. (Reduced in size.) 


the middle and work both ways with 
shorter ends to pull through. Com- 
plete one side and anchor the ends 
as shown in Figure 6, then do the 
adjoining sides so the ends form a 
pattern as in Figure 7. 

The fun of weaving will be over all 
too soon so you will probably want 
to make a mat with the other design 
or to work out one of your own. Plan 
your general dimensions and start 
from the center lines as in Figures 
4 and 5. Make your mistakes on 
paper instead of on the leather; 


wrong holes may be covered with 
scotch tape and then punched cor- 
rectly. 

Apply rubber cement with a brush 
on the back side of the cover, work- 


- ing it well in around the lacers, out 


to the row of lacing holes. Apply it 
also on the flesh side of the lining 
and let both dry, then press together. 
If you anticipate trouble, lay a clean 
piece of paper over the cemented side 
of one, and then the other in place 
on the paper. Hold both steady and 
withdraw the paper slowly, rubbing 
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the leathers together smoothly. Punch 
the lacing holes on through the lining 
and locate the trimming line exactly 
3/16” from these holes, using a pair 
of small dividers and checking the 
distance at both ends of each line. 
Cut with a sharp knife on your cut- 
ting board. Lay a flexible ruler hav- 
ing a metal edge on the mat and cut 
on the outside of the ruler so you 
cannot possibly cut inside of the line. 
Trim the corners with a wood-carv- 
ing gouge if you have one the right 
(Continued on Page 38) 
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Figure 5. Design for table mat laid out on %” squares. 
(Reduced in size.) 


size. If not, chip off the corners with 
a knife rather than with scissors. 
Stain the raw cut edges with water 
dyes; not with alcohol dyes as they 
would damage the finish. Dress Pa- 
rade shoe dressing comes in several 
colors and is good for this if the sur- 
plus is washed or wiped off the grain 
quickly. Neat Dye is even better and 
may be had in eleven colors. 

Pearlized lace is not very durable 
so you may prefer to use ordinary 
plastic lace around the edges. Better 
match the darkest color used in the 
weaving than to have too much con- 
trast. Start lacing near one corner so 
you can insert the needle at the final 
joining and, by running it under 
three or four stitches, bring it out at 
the corner. This is less noticeable 
than joining in the middle of one 
side. 

The ‘hook-and-eye’ lacing needle 
shown in Figure 8-A will hold this 
fibrous lace very well. Skive the end 
of the lacer thin, ie., flat-wise, and 
insert through the eye toward the 
hook so the skived side is next to the 
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hook. Open the split only far enough 
to receive the lacer, then press so 
the hook penetrates. Both types of 
plastic lace have a tendency to 
“hump up” below the eye so it will 
not pass through the holes easily. 
Use the pliers to press it down but 
not over the hook. When you finish 
with a lacer, rather than try to push 
the short remainder on through the 
eye, just insert a knife point under 
the hump and cut upward. The long 
end drops off; pull the remaining half 
inch out at the side and downward 
to release it from the hook rather 
than bend the eye end backward too 
far and break it at the slot under the 
hook. 

The ‘life-eye’ lacing needle (Figure 
8-B) will hold this pearl lace equally 
well if you point the lacer just right. 
The needle is a small bar of brass 
having a small threaded hole as the 
‘eye’ into which the pointed end of 
the lacer is screwed. Trim off just 
enough of one edge so it will go in, 
as the coated surface is the strongest 
part of the lace. If the lacer is left 
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Figure 6. Anchoring ends of one 
side. 











Figure 7. A finished corner. 
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Figure 8. Two types of lacing 
needles. 





curly and you strip it too rapidly 
you may ‘unscrew’ it from the lacer. 
If it breaks off in the hole do not risk 
damaging the threads by trying to 
dig it out. Just burn it out with the 
flame of a match. 

Figure 1 shows the mat laced with 
the single loop stitch. Trusting that 
you did not cement the edges to- 
gether, separate them at one corner 
and lace around from left to right, 
passing through each corner hole 
twice. Splice either kind of plastic 
lace by leaving the ends about an 
inch long between the leathers and 
bind them under the adjoining 
stitches. The joining at the finish is 
done in the same way. 
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Shutter-Bugs Can Use “The Companion 


A FILM CARTRIDGE CASE FOR 35 MM CAMERAS 


By MARY A. MURPHY 


Here is a true companion for the 
camera fan who packs his “35” about 
continually but dreads the thought 
of lugging a gadget bag. Even more 
uncomfortable is the only alternative 
of stuffing his pockets full of film 
cartridges! 

If you are one of these frustrated 
souls, then here is the solution to 
your problem —a leather cartridge 
case for two additional film cans. 

The material to be used is not 
critical but I would recommend 3-4 
oz. tooling calf. Approximately 34 
square inches of leather is needed. 

Since tooling is optional and it is 
not necessary for you to lace or line 
any part of the case, the assembly 
time is a minimum. Other than the 
leather the only other materials 
needed are two rivets and one snap 
fastener. 


As with other custom projects you 
should have on hand the objects to 
be fitted. In this case—two film 
cans for 35mm cartridges. The case 
is placed in position around the cans 
before the final marking of first, the 
rivets, and second, the snap fastener. 
This insures a satisfactory fit whether 
the case is completed by a profes- 
sional or beginning leatherworker. 


Of course, you should dye the case 
to match the camera case for the best 
appearance. Since many camera 
cases are somewhat “off-color” it may 
be necessary for you to mix your own 
shades. I would suggest that you try 
several dyes on a scrap of leather. 
Apply several coats, allow them to 
dry, and then buff to a high shine be- 
fore comparing or attempting to re- 
mix. 

Incidentally, if you are not the 
type to shoot more than one roll of 
film on an outing, then you might 
try using the case for carrying your 
lens brush or filters. 








“The Companion” shown with conventional camera case, as illustrated by 
the author. Just attach it to your camera case and carry them both together. 
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Companion” 
— CASE for 


5 mm Carneras 














Cutting pattern for “The Companion.” Blow up this pattern to full size ac- 


cording to dimensions shown above. 
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University of Florida Makes Training Film 
Aiding Leathercraft Instructors Throughout State 


Classes at Winter Haven Chosen as Models 





The film was made in color, using 
the latest techniques developed for 
training films by the Eastman Kodak 
Company. 





40 The Leather Craftsman 


By FREDERICK P. EASTMAN 


The Industrial Arts classes of Den- 
ison Junior High School in Winter 
Haven, Florida, were recognized re- 
cently for outstanding achievement 
in leathercraft by being selected as 
the site of a training film to be used 
throughout the state. A team from 
the General Extension Division of 
the University of Florida filmed sev- 
eral of the processes used in leather- 
working and used many of the Jun- 
ior High students to demonstrate 
these fundamental steps. 

Headed by Dr. Edwin Kurth, 
State Consultant for Industrial Arts, 
and Mr. George Crutcher, Director 
of the Audio-Visual Department of 
the General Extension Division, the 
crew was assisted in the planning by 
Mr. Reed Holt, Supervisor of the 
Polk County Industrial Arts Depart- 
ment, and by Mr. Charles Ash, Deni- 
son Shop Instructor. The movie is to 
be thirty minutes in length and will 
be in color using the latest color tech- 
niques developed for training films 





Leather work is able to bring out the artistic and creative side of a boy as 
perhaps no other industrial art can. 
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by the Eastman Kodak Company. It 
will be divided into three sections: 
Machine Shop and Woodwork as 
taught at the High School in Bartow, 
Florida; Jewelry-Making using the 
facilities of the shop of the High 
School in Mulberry, Florida; and the 
Leathercraft as demonstrated at Den- 
ison Junior High. 

Advance notice had been given the 
classes at Denison Junior High and 
all was in readiness for the camera- 
men. The boys who were to be used 
in the movie were selected on the 
basis of good behavior and accom- 
plishment in leather work. The se- 
quence was divided into five sections 
to show the five steps which are basic 
in correct work: (1) Cutting; (2) 
Carving; (3) Lacing; (4) Fastening; 
and (5) Polishing. The film ends 
with Instructor Ash and a stud-nt 
displaying several of the finished 
products which have been made in 
the shop. Many wallets of intricate 
tooled design, belts, gun holsters, 
moccasins for both men and women, 
are shown in the display. Calling for 
much admiration are the ladies’ 
pocketbooks which makes the owners 
the subjects of much envy in their 
neighborhoods. Novelty products 
which have been made include: 
change purses, baby shoes, book-ends, 








Instructor Charles Ash and a student 
display some of the finished pro- 
ducts made in the shop. 
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No. 98L CHEST 





| their work. Pictured left to right are Lindsey Jones, Carl Burns, Lavone Wil- A handsome, portable blondwood fitted 
cox, W. R. Martin, Industrial Arts Instructor, Charles Washington, Ernest chest that contains just about every 

tool, blade and point that a leathercraft 

Butler and Hubert Sparkman. hobbyist would want to produce first- 


rate projects in quick time. The chest 
Evidence that Instructor Martin has done a thorough job on his students is = a,* a @ eee 
shown by the high percentage of boys who are continuing leathercraft after i $30 00 
graduation. They have found it profitable to make leather articles for sale 3 

in addition to the pleasure they derive from creative work. ee ae ee ee 
* Double chuck modelling handles. 

* Precision-made tools. 
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as well as other items. 


It is felt that the leather work 
classes are filling a vital need for 
many of the students who have per- 
haps never created anything with 
their hands. A sense of pride and ful- 
fillment is evident in these boys as 
they take orders from their class- 
mates and teachers for leather arti- 
cles and as they receive congratula- 
tions from all on a job well done. 


And the movie “Industrial Arts in 


Tampa. We can always count on 
them to lend a hand, and supplies, 
whenever needed.” 


The film which has been described 
in this article will soon be released 
for use through the University of 
Florida and will be available upon 
request from the Visual-Aids Office, 
Seagle Building, Gainesville, Florida. 





For the hobbyist who 
wants everything! 





Florida” with its section on Denison 
Junior High School is further proof 
that leathercraft is becoming increas- 
ingly more important in the total In- 
dustrial Arts picture. More and more, 
shop work is assuming its rightful 
place in planning a student’s educa- 
tion and future life. No one is more 
_ aware of this than Charles Ash who 
supervised the movie making. “In- 
dustry is looking for those boys who 
have had training in shop work,” 
says Mr. Ash, “as well as training 
in the academic subjects. Leather 
work is able to bring out the artistic 
and creative side of a boy as per- 
haps no other industrial art can. 
Leather supplies are not often easy 
to secure, but we, at Denison, have 
been most fortunate in the practical 
help and continued interest we have 
received from the Tandy Company 
which has a branch store located in 








No. 88 
HOBBY CHEST 


Contains a full assortment of hobby 
tools, knives, and blades that is 
truly a hobbyist’s dream. The chest 
is made of sturdily built blondwood 
and completely compartmented to 
store all the tools when not in use. 
A FREE gopy of X-acto’s 75¢ book 
“Hobby “Tools and How to Use 


Them” is included. 
$33.00 


res ess 








FINEST QUAL- 
ITY GOAT & 
CALF LACING! 
Guaranteed the 
finest lacing you can 
buy! Extra strong, 
3/32" & 1/8" beveled 
lacing. Vat dyed. Write 
for prices 100 or more 
by G7 spools. 
TEXAS LACING COMPANY 
712 N. Throckmorton St., Fort Worth, Texas 


















FREE! Illustrated 
brochure on complete 
line of X-acto 
Leathercraft Tools 
and Sets. 


X-ACTO, INC. 
48-418 Van Dam Street 
Long Island City 1, N. Y. 
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CARVIR 


The tools of Fine Craftsmen 
STRIPT-EASE 


Handiest item on your 
tooling bench! Cuts lac- 
ing, straps, belt blanks, 
etc. to exact width every 
timel Easy to use — 
simply set positive non- 
slip adjustment and 
extra-sharp, long-lasting 
(Schick Injector) blade 
cuts every strip exact 
for its full length. Use 
it to cut cork and balsa 
for other hobbies. 


LACE-EASY 


Skiver Tool 


Simply draw Lace-Easy 
forward on lace end to 
reduce thickness for 
threading. Eliminates 
need of forcing bulky 
double thickness of lace 
and needie through 
holes! Spare your nerves 
and fingers with Lace- 


Easy Skiver Tool BO 







It's easier to work 
with a sharp swiv- 
el knife . . . and 
they're easy to 
keep sharp with 
Gismo. Locks 
blade at correct 
angle . . . keeps 
blade edge true. 
Sharpens both 
straight and angle 
blades! 


ASK FOR THEM AT YOUR DEALER! 
THE CARVIR CO. —Hermosa Beach, Calif. 








How to get a Handsome 
Three-Color Print of the 
Nick Eggenhofer “To The 
Last Man, June 25, 1876” 


Nick Eggenhofer, nationally known west- 
ern artist, was commissioned by James S. 
Hutchins (West Point graduate), to do a 
modern version of the Custer fight based 
on his research. Mr. Hutchins is an author- 
ity on the Custer Tragedy, the battlefield 
terrain, and equipment of the Seventh 
Cavalry — uniforms, chevrons, horses, fire- 
arms, placement in battle. Artist Eggen- 
hofer has produced in oil a large canvas, 
highly colored, accurately documented, 
and with meticulous care for historic truth. 


No long-hair Custer on a hill surrounded 
by Indians. No melodrama, just earnest 
cavalrymen dug into the sparse earth the 
best they could giving their best to the 
fateful end. A great dramatic picture! 


But we can't give you the picture itself. 
We can, however, for the small sum of 


75 cents give you a ni¢e r reproduc- 
tion of this historic work, Ji" x8", 
suitable for framing. Z 


Only a few copies are available. Send 
your 75 cents today in coins or money 
order. No stamps. Your copy will be mail- 
ed immediately. 


THE WESTERNERS 


Room 1012, 51 East 42nd Street 
New York 17, N. Y. 
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BOOK REVIEWS 





HOW TO MAKE HOLSTERS, By Al 
Stohlman, published by Stylecraft, 
Phoenix, Ariz. $1.50. 

Reviewed by RANDY STEFFEN 


This is a book that I wish had 
been written twenty years ago... 
it certainly would have saved me 
lots of time as well as much wasted 
leather! I’ve been making holsters 
for quite a few years . . . mostly his- 
torical types to paint from, and like 
many others, I had to learn the 
things Al Stohlman shows so clearly 
in his book none other than the hard 
way. Yes sir . . . there are many de- 
tails of holster design and construc- 
tion shown in this book that I didn’t 
know . . . and that make the finished 
job easier . . . and better looking! 

There’s a section right at the be- 
ginning of the book that shows just 
exactly how to design a properly fit- 
ting holster for any revolver or pistol 
... you don’t need a pattern someone 
else has made to fit your handgun, 
no matter how off-breed it might be. 
And there’s a section that shows how 
to provide the proper belt loop for 
hanging the holster at any angle 
from straight up and down to the 
extreme fast draw and cross draw 
angles. 

Stohlman shows, with his explicit 
instructions and bell-clear drawings, 
exactly how to assemble, tool, and 
complete the holster, using lace, 
thong, hand-sewing, or machine-sew- 
ing, and what’s more, he shows the 
right way to prepare a holster for 
machine sewing so any stitching ma- 
chine operator will be glad to do the 
work, for the preliminary work will 
be done right! 

There are sections showing how to 
attach separate belt loops, on how to 
leather line a holster, on designing 
and installing end plugs, on holster 
fillers, safety straps, borders, and 
tooling designs that cover both basket 
stamping and flower or monogram 
carving. And there are exact patterns 
and photo-carve designs for many of 
the more popular revolvers and pis- 
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tols from the single action Colt on 
through modern double actions and 
automatics in both heavy calibers 
and twenty-twos. And there’s com- 
plete instructions and patterns for 
making one of the nicest shoulder 
holster outfits you’ve ever seen. 


Being an illustrator of historical 
subjects I’m naturally pretty critical 
of details, and I’m sincere when I 
say that Al Stohlman’s drawings and 
instructions are the most perfect I’ve 
seen anywhere. His drawings are cor- 
rect in every detail, and unlike most, 
do not leave the smallest detail to the 
imagination. And his instructions are 
the crystal -clear-step-by-step type, 
that, as far as I can see, don’t leave 
a thing to chance. 


In my opinion anyone who wants 
to make a holster, even though it 
may be just one, will spend his 
money well in buying a copy of Al 
Stohlman’s “How To Make Hol- 
sters”’! — Randy Steffen 





Projects & Designs, Book I and 
Book II, CLARKE & CLARKE 
LEATHERS, Barrie, Canada, 36 pp 
each, $1 each. The work of Cana- 
dian leathercraftsmen has attracted 
much attention in the States. At the 
4th International Assembly, held last 
May at Rochester, N. Y., Canadians 
took the top honors for leathercraft. 
In view of these facts, many crafts- 
men may wish to study the Canadian 
style. These books can provide a 
starting point. 


It will be noticed that the maple 
leaf, the oak leaf with acorns and 
the pansy are liberally used as 
modelling and carving patterns. Key 
cases, billfolds, handbags and book 
covers are the chief projects, with 
some projects that use smaller pieces, 
or scraps, of leather. 


The project “Our Catalog Cover” 
in Book I provides the answer to a 
question asked of this writer by 
many readers of THE LEATHER 
CRAFTSMAN: “Do you have a 
binder for volumes of your maga- 
zine?” This project may be made 
from one large piece of carving leath- 
er, or from two pieces spliced to a 
center spine. The size is right for 
binding copies of THE LEATHER 
CRAFTSMAN and two patterns are 
given: one by Bob Muma, the other 
by Al Stohlman. Grove Leather 
Studio provides the construction de- 
tails. In Book II, mention is made 
of using “Lady Craftaid” and pocket 
secretary templates for decorating 
book covers. 
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Make an Easy Reference Master 


By PAUL HUARD 


The problem of scraps left over 
after a kit or bag is made has always 
been a sore spot — especially for the 
thrifty craftsman. 

That there are many ways of get- 
ting rid — profitably — of the scraps 
is a known fact. This is my idea of 
still another use of them. 

I call it the “Reference-Master” . . . 
which is just another word for a mul- 
tiple book-mark. Its best use would 
be in doing any kind of research; or 
for the person who reads and likes 
to refer back to past parts of his 
book. I can see them as useful to stu- 
dents... but why go on? I’m more 
the writer than the salesman. How to 
make this book-mark is easily seen 
in the illustration, but for those 
who'd rather see it in text, this is 
how I made it—in less than an hour. 

Any scrap will do, and if possible, 
some of the stiffer type of leather — 
say a scrap of 7-8 oz. material. Thin- 
ner material wouldn’t do as well. 


You then cut it to shape; any 
length you wish (mine was approx. 
3144x114”) but you must make sure 
that it isn’t wider than the heel of an 
ordinary book. 


With your leather chosen and in 
hand, draw yourself a simple design 
on paper — anything you may fancy, 
from a rose, to a motto, to an initial 
would do — then, wetting your leath- 
er, you trace it on with a tracer. This 
done, you cut, shade, and stamp on 
your work. The entire procedure 
shouldn’t take over a half-hour. 


I used Neutral Antique Finish to 
ready it for use. ...I can also recom- 
mend any of the other finishes, for 
leather, found in your Tandy store 
or catalog. 


To enumerate the tools used in 
making this book-mark is easy: 

The Craftools # 303, for the end 
of the stem; #104, for background; 














































#431, camouflage; #61, undercut 
beveler. ... The Craftool Tracer; and 
your Tandy #471 modeler. Of course, 
your tools would vary with your 
chosen design. 

Now that you have the item 
carved, skive the underside edges. 
That done, use your four-prong, 
3/32” lacing-awl and punch four slits 
across the top of the item. 

Choose four lengths (approx. 10”) 
of scrap goatskin lacing, and slip one 
thru each hole. Glue them on the un- 
derside of the item. Cut out four tiny 
tabs of scrap lining leather, and fast- 
en them to the ends of your lacings. 
Wait till the piece is thoroughly dry, 
and apply another coat of finisher. 
You are now the possessor of a mul- 
tiple book-mark which would be use- 
ful to you; make a good gift, or a 
saleable item. 

Did it cost you over a nickle to 
make? 
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“QUARTER: 
HORSE” 
Mm KITS 


by KIRKPATRICK 


ARIZONA 
SUNSET 












kits have 


gussets, 






for young westerners, 
horn type handle, lining 
10%” long, 5” high, 4” thick 


access- 
ories 






8” long. 3%” thick, 6” high, 
low priced, no lining. 





KITS ARE 
READI- CARVED 


CATALOG FREE? _ 








KIRKPATRICK LEATHER COMPANY 
BOX 637-LA161 GAINESVILLE, TEXAS 


Send me: 
1 CATALOG _____ FREE 


(0 + #=FLOWER BASKET +10 kit 3.95 
© ARIZONA SUNSET #12 kit 6.95 
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OVERNIGHT KIT 
MAKES A GOOD 
TOOL CASE 


By JOAN VER STEEG 


In our house we do not have room 
for a leather working desk or table. 
Although I had all of my tools and 
projects in a corner of the room, I 
always had to dig for them. Then I 
remembered about an overnight kit 
I received for a gift a long time ago. 
It was an overnight kit for a child 
with a brush, comb, and mirror in 
the side cover. They were held to 
the inside of the box with elastic 
pieces and I immediately took them 
out and put my mallet under the 
elastic, and put my compass, ruler, 
and paint brushes under the other 
elastic pieces. The kit measured 12” 
x 814” and is 4” deep. Then I found 
a good piece of hard wood 8” x 8” 
and put my tools in a 7” x 2” metal 
box and put them along with my 
leather patterns and projects in this 
kit. I find it very convenient to keep 
my leather work together and I can 
place my kit on the table, take out 
my board and start working on my 
leather projects in the living room, 
kitchen or take it along if I go some- 
where else. 

Because I think there are other 
people faced with a shortage of space, 
I think this might help them in their 
leathercraft work. If you do not have 
a kit of this sort or do not wish to 
buy one, I think you could very 
easily construct one from wood and 
you could cover it with leather, put- 
ting on a design and your name. 
Pieces of elastic could be tacked on 
the inside cover for your mallet ruler, 
etc. 
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I became interested in Leathercraft 
when the Women’s Groups of the 
Farm Bureau (for whom I work) 
asked me to order some leather proj- 
ects for them. When I received the 
orders I thought it might be interest- 
ing to try some leatherwork myself. 
So without any instruction except for 
the instruction sheet that accom- 
panies each project, I started a Tom 
Thumb. I was very pleased with it 
and started some more projects. To- 
day I have made more than 30 of 
the Tom Thumbs and many belts, 
purses, billfolds, etc. — starting out 
with giving the leather projects as 
gifts and thus getting orders from 
the recipients and other people who 
saw them. I saw many different proj- 
ects as I ordered for the women and 
I became interested in different items 
that way. In the 2nd issue of The 
Leather Craftsman, I saw the billfold 
back of the fishing scene dyed on the 
back cover. That really interested me 
and I sent for the Neat Dye Pak and 
have made one billfold and was very 
pleased. I first took a scrap and did 
the whole design as I didn’t want to 
wreck a billfold. I think when you do 
it on a scrap you learn how much 
water to mix with the dye to get the 
desired color. Many people have been 
interested in this design and I plan 
to make many more. 


Recently I taught a lesson on 
Leathercraft to the Crafts & Hobbies 
Group of the local Woman’s Club. 
They are very enthusiastic and are 
anxiously waiting for their next 
meeting. 


To date I have not found a more 
interesting or rewarding hobby than 
leathercraft. 


I wish to pass along a hint that 
has been very helpful to me. When 
getting ready to lace a purse (after 
the holes are punched) I use safety 
pins to keep the holes across from 
each other. This takes the place of 
string and it is very easy to put the 
safety pins in and take them out. 
You will find them especially useful 
on the underarm bag kits where you 
have to trim excess gusset off. I pin 
the gusset to the purse and after the 
holes are punched parallel to the 
gusset I pin about every 4th hole. 
Then I trim off excess gusset and 
punch the rest of the holes. The pins 
are placed in then and it makes lac- 
ing very easy. The pin not only holds 
the purse together but enlarges the 
slit and makes it very easy to pull 
the lacing needle through. If you are 
going to do any amount of leather- 
work, by all means get a Life-Time 
Lacing Eye (I think the curved one 
is the best all purpose needle). 
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LEATHERCRAFT 






Send 
10¢ for 


complete fast dependable service. 


illustrated KIT KRAFT * Dept. 8/2 
catalog 12109 Ventura PI., Studio City, Calif. 


SUBSCRIPTION 
OFFER—-Cesacted/ 


-..Many more cratis 
Complete supplies; top quality; 








Group 
No. 1 
Tools 
14346 
a 437 
535 
829 











You can make these designs—and 
many more—with these 4 “Collec- 
tor’s Item” craftools. Use them to 
decorate your leather articles. Espe- 
cially useful for the attractive, fast- 
selling items in the “SCRAPS” 
column of every issue of THE 
LEATHER CRAFTSMAN. 


Limited Offer For New and 
Renewal Subscriptions Only 


To get this group of tools you must 
subscribe to THE LEATHER CRAFTS- 
MAN. No tools sold separately. 


OUR OFFER: 
Subscription to THE LEATHER 


CRAFTSMAN and Tool 2" 


Group for only 
For Canadian addresses, add 25¢ postage on 
magazine 


Order from subscription agency or 


THE LEATHER CRAFTSMAN 


P. O. Box 1386 Fort Worth, Texas 


Specify tool Group #1 and new or renewal 
subscription 
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From odds and ends of tooling calf, 
I make luggage tags as shown in the 
cutting pattern herewith. I lace the 
two pieces together, using dark brown 
lace or natural calf. 


—Mrkrs. H. D. Rocers 
Council Bluffs, Iowa 


Here is a cutting pattern I use to 
make identification tags for luggage. 


















All pieces are cut from scraps of 
SCRAPS I lace, or sew on my home sewing 
INTO DOLLARS... machine, from shoulder to shoulder, 





as shown on this diagram, leaving 
room to insert identification card. 
—Dororny P. Brersaum 
Cleveland, Ohio 
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We Put Your 
IDEAS ON PAPER! 


...with lithography or letterpress 


Ideas are great—they’re even better when you “put them to work.” Ideas be- 
come more forceful if you make them graphic . . . catalogs, folders, booklets, 
posters or everyday business stationery will make lasting impressions if they are 


well-planned, too. 


A vital decision in the development of an idea is whether to “print it—or litho- 
graph it.” The right choice may make a big difference in appearance and cost 
... we have skilled craftsmen in both processes—and creative personnel to help 


with your planning. 


Call us to day! 


TELEPHONE ED6-2401 


P.O. BOX 1658 





Exclusive Dealer for A. B. Dick Mimeograph Equipment 
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PRECISION 


cant OKIVER 





Fool: renin) easier to use. This patented leather 
skiving tool operates either left or right handed, 
takes Schick injector blades. Durable precision 
engineered to please and aid any craftsman. 

RETAILS FOR $1.75 


Dealer & Jobber Inquiries Invited 


O’HARA’S 


637 E. HOLT AVE. POMONA, CALIF. 














Give A Subscription for 


"The Leather Craftsman” 
TO A FRIEND 
SEE TOOL OFFER PAGE 44. 
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! HOW TO MAKE 
WAY SG BOoONC 
WOLSERS 
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of HOLSTER CONSTRUCTION and 

HOLSTER PATTERN MAKING 

- FOR REVOLVERS AND AUTOMATICS — 
Features: 
* Cemecnames Seaeenaees 
* 
*& HAND SEWING Sev ar-sver. cry 
* aan on Ter anwee PO: es an 
% THONG LACING FOR ALMOST vere TYPE 
%& TOOLS: THEIR USES py Sa 
& CUTTING PATTERNS — INFORMATION 
% TRACING PATTERNS Satisfaction r. 
PHOTO DESIGNS poenantedd. 
te SECRETS... NEvER BEFORE REVEALED / 


HOW TO MAK‘ $ 
Pr HoisTER FeO 


AVAILABLE 
AT YOUR CRAFT DEALERS 
EVERYWHERE 
OR WRITE TO. ma | 
APACHE LEATHER CO. 
2804 E. Weshington 
Pm . Arizona 
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I cut my scraps of suede and other 
light leathers into squares about 3”. 
I sew them together to make pillow 
tops, girls’ skirts, etc. With different 
colors, you can checker them. Right 
now I’m making a car robe. 

RAYMOND GALSTER 
Beulah, N. Dakota 


I use small pieces of leather for 
reinforcements and patches on my 
children’s clothes. They like the 
bright colors, such as reds, greens 
and blues. 

Mrs. Rex SMITH 
Hamilton, Ohio 


I’ve found a good use for scraps of 
haircalf: An animal head is cut out 
of a scrap and a piece of suede or 
muslin sewed on the back. A pin is 
attached and the “animal” is stuffed 
with cotton. Black beads make fine 
eyes and a bit of black thread makes 
the nose and mouth. The hair should 
run upwards to create a fuzzy look. 

Mrs. DeLtmMarR D. JOHNSON 
McLean, Nebraska 
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THE 
TEXAS HORSEMAN 


an illustrated monthly 


By and For the Horsemen 
Of the Great South-West 


devoted to 


Rodeos, Horse Shows, Breeders, 
Saddle Clubs & Sheriffs Posses 


Sample Copy 25¢ 
By subscription: $2.50 a year 


Box 757 
Galveston, 
Texas 


“Bright as a cowboy’s boots 
Werm as a Texan's drawl” 
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Variegated Lacing 

One day after a rush season in 
leathercraft work, I was taking in- 
ventory of my supplies. There were 
so many pieces of lacing of various 
colors, none of which were over a 
yard long. 


Now I am the type of a person 
who does not like to “waste even the 
squeal of the pig” (or goat or calf). 
I just must find a use for those 
scraps of lacing! Then I thought of 
variegated embroidery thread. Why 
not “variegated” lacing for leather 
work? Since I had planned to give a 
small child a billfold, I tried the idea 
on that. 


I even used the scraps just long 
enough to lace a few holes and by 
splicing in the usual way, the lacing 
enters the holes one color and comes 
out another. The results were very 
pleasing. The “variegated” lacing is 
especially pretty on billfolds with in- 
sides of two or more colors and using 
corresponding lacing. 


Once more it has been proven that 
“A penny saved is a penny earned.” 


—Mrkrs. M. B. Taytor 
McKinney, Texas 


Making Book Covers 

When making light weight book 
covers of calf or morocco leather, I 
paste a piece of 3/32” lacing between 
the flaps on the wrong side, letting 
it run under the flaps for about 14”. 
This fits just above the slit holes if 
standard gauge is used. This gives 
firmness where there is only one 
thickness of leather. The lacing job 
has a more even appearance also. 


When making these book covers, 
I place a medium weight cardboard, 
cut 14,” smaller than the cover, in 
the flaps of cover before beginning 
the lacing. It makes the job much 
easier and keeps any “crush” marks 
from being made accidentally. This 
method is especially useful for be- 
ginners, but I still use it after having 
made hundreds of covers. This can 
also be done when lacing wallets, 
pocket secretaries, picture frames and 
similar items. 


To give a finished edge to items 
laced with the loop or overcast 
stitch, I use a piece of lacing over 
the edge and lacing over it. This 
gives a smooth appearance between 
the overcast stitch where otherwise 
the unfinished edge of the leather 
would show. 


Sister Mary ANTON 
Maryknoll, N. Y. 
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How The “Little Giant” 
Skiver Was Perfected 


By JOHN P. O'HARA 


A skiver, similar to the one shown 
here, was brought to me by Max Pill, 
a leather worker in this area. After 
seeing it, we felt that it had great 
possibilities and urged Mr. Pill to 
work it over and redesign it to handle 
a Schick razor blade instead of the 
large blade which would have re- 
quired constant sharpening. 


This he did. He returned to us 
with the tool as shown above and 
asked us to manufacture and market 
it for him. Many headaches and quite 
a few dollars later, we came up with 
a manufactured tool in precision 
form. 


Our reasons for spending our time 
and money on the development of 
this tool are that we consider it a 
boon to leathercraftsmen. By using 
the tool with the guide on it, the 
chances of cutting below a certain 
depth are nil — thus making it prac- 
tically fool proof. If a left handed 
person wishes to skive naturally, he 
merely switches the guide from the 
left to the right side. To skive on a 
flat plane, it is only necessary to re- 
move the guide clip and replace it 
with a separate clip, which comes 
with the tool. 


When the tool was placed on the 
market, originally, it was priced at 
$2.25 retail but when we made our 
second run of 10,000 we were able 
to reduce the price to $1.75 on this 
precision tool. 


(Editor’s Note: Mr. O’Hara’s frank — 


comments indicate some of the many 
problems and costs involved between 
the invention of a good tool, or other 
item, and the manufacture and mar- 
keting necessary to put the item into 
the hands of the public at a fair 
price. ) 





FRICK DIES made of select hardwoods for 


the newest in leather tooling. 


Two basic dies $1.00 
Assortment of 5 dies $2.00 
Kit of 10 dies... $3.00 


With instructions for use. 
At your dealer's or order from 


H. FRICK 


9951 Chatham St., Detroit 39, Mich. 











Verbert H. Gray 

and His Carved 

Leather Picture 
Frames 


Mr. Gray has been a patient in the 
U. S. Veterans Hospital, Coral Ga- 
bles, Florida, for the past two years. 
He started working with leather soon 
after being admitted to the hospital. 
Other patients have followed his ex- 
ample and at least 25 of them are 
happily engaged in this work. 

Mr. Gray considers the carved 
leather picture frame his most im- 
portant project to date. They are 
made to fit standard 8” x10” pic- 
tures. The frames are cut from 3-4 
oz. carving cowhide laced to a back- 
ing of cheaper leather, such as cow- 
hide bellies. 









TURN YOUR 
SCRAPS 
INTO DOLLARS... 2 
\a-4 
Pictures from leather — Assemble 
your scraps of colored suedes. Use 
pinking shears to cut flower petals 
from bright colors. Cut leaves from 
greens and browns. Cover a card- 
board backing with a neutral color, 
or with plain drapery material for 
background. To this, carefully glue 
your suede flowers and leaves. Fit 
into a frame of leather, or of wood 
painted to harmonize with your pic- 
ture. 











Mrs. C. S. GLEASON 

Fullerton, Nebraska 

Picture frames from belt ends —I 

have found that in cutting belts there 

were always ends left. I have made 

some very attractive picture frames 

with these ends. I decorate them with 

belt patterns, miter and lace the cor- 

ners together and stiffen the back 

with plywood. 

FRANCES FITCH 

Milesville, S. Dakota 
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— 
Horse Handling Science 












This Volume Ill is an attractive 
32 page booklet containing 16 
articles. It is a continuation of 
the valuable series of articles that 
appeared first in The Cattieman 
magazine. The ‘‘show-you-how"’ 
illustrations along with the prac- 
tical information will aid old-timers 
or new, professional handlers, or 
amateur pleasure riders. 


PRICE $2.00 


A limited supply of Volume | and Il still 
available $2.00 each—all three vol- 
umes for $5.00. Order today. 


Horse Handling Science 
P. O. Box 9371 Fort Worth, Texas 





Clever Uses for Leather Scraps 


PACK-0-FUN 
The ONLY 


Scrapceraft 
Magazine. 





Animated Annie Mule, a typical PACK-O-FUN 
Scrapcraft project, uses up spools, corks, ice 
cream spoons. Perk up with scrap leather ears, 
mane and tail! 

No matter what the scrap item, you'll find 

ways to use it in PACK-O-FUN. What a variety 

of tested projects. guaranteed FRESH AND 

DIFFERENT, for making clever, useful articles 

. gifts, toys, novelties, gadgets from sur- 
plus bits of leather and other material! 

GET COMPLETELY NEW IDEAS, patterns, 

designs for making lapel pins, bookmarks, 

neckerchief slides. Combine leather or other 
scrap with common discards like cans, hangers, 
bottles, wood, boxes. Make fascinating Flip- 

Flep Blocks, using leather scraps and wood 

squares, or attractive desk accessories. 

On many PACK-O-FUN projects, leather scraps 

can replace material ; > 

suggested, INCREASING 

DURABILITY. 

Subscribe N O W to 

PACK-O-FUN! Learn to 

USE ALL those precious 

scraps you SAVE! Spe- 

cial seasonal and holl- 
day help in each issue, 
too. 

SEND for 10 
ONLY $150 Big Issues 
PACK-O-FUN 
741 Devon Ave. Dept. LC 
Park Ridge, @). 

C) Enclosed is $1.50 for 1 year. 

CJ I enclose $3.50 for 3 years PLUS FREE 
Skit Book, “Laugh Awhile SKITS and 
STUNTS,” regular 50c value. 

NAME 

ADDRESS 

CITY 
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Classified Ads 











You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 
RATES 
25c Per Word, Per Insertion, $3.00 Minimum 
Charge (or 12 Words). Type will be set, from 
your copy, no proofs sent. 
Send Cash With Order To: 
Classified Advertising Dept. 
THE LEATHER CRAFTSMAN 
P. O. Box 1386 
Fort Worth, Texas 
Display Advertising Rates On Request. 


BUSINESS OPPORTUNITIES 


CASH MARKETS for your Handicrafts! Thru 
“TRADING POST MAGAZINE.” Sample 25c. 
Thorne’s, 525 Dewey, Jackson 23, Mich. 
WHY PAY RETAIL—BUY WHOLESALE. Send 
$2 for 1957-1958 Membership and WHOLESALE 
CATALOG, Now to... WHOLESALE BUYERS 
LEAGUE OF AMERICA, 1734 S. W. 31st Street, 
Birmingham 11, Alabama. 
Make Figurines; Rebuild Batteries; Repair Dolls. 
Catalogue of “60 Ideas” FREE. Universal; Box 
1076-LC, Peoria, Ill. 
LIQUID RUBBER. Make flexible molds. Free 
ome. Chaney, 1907-E East Road, Jacksonville 11, 
rida. 
FOR SALE—Combinatien Shoe and Saddle Re- 
pair Shop, with stock of men’s work shoes. Op- 
tion to buy stock at invoice price, take over on 
Jan. 1, 1958. About 2,000 dollars stock. This 
deal includes deed to one corner lot with 16x26 
ft. shop building and small two-room house, with 
four shoe machines, for one dollar. Lima Shoe 
Shop, Lima, Montana. 


COINS 


SELLING LINCOLN CENTS, 1910-S, 1913-S, 
1921-S, 1923-S, 1924-S all for $2.00. Gasser, Box 
34615C, SC, Los . Angeles 34, California. 
































_ EDUCATIONAL OPPORTUNITIES - 


LEARN WHILE ASLEEP! Details free. Sleep- 
Learning Research Association, P. O. Box 610- 
LE, _Omaha_ 1, Nebraska. __ 


«FLOWERS 


Grow and Sell the Magic -— 4 y= om Lge fold 
up — be ye Packet 25c. htning 
,» Box #115-LC, RR, llinois. 


GLASS EYES 
EYES FOR ANIMALS. BIRDS, FISH, AND 
DOLLS—For leather novelties. SCHOEPFER, 
100 WEST 31st, New York 1, N. Y. 


























INSTRUCTION 


HOW and WHERE to sell your Handicraft 
profitably. Write: Continental Publishers, 192 
N. Clark, Chicago 1, Illinois. 

HUMMEL GLOVE AND — STUDIO, 161 Co- 
lumbus Ave., New York 23, N. Y., ‘Rafalgar 
4-4690. Day, Evening, 5B Group courses 
in DESIGNING & MAKING GLOVES, BELTS, 
BAGS, ACCESSORIES. 


INVENTIONS WANTED 


INVENTORS, don’t sell your invention, Pat- 
ented or unpatented until you receive our offer, 
write Cowgill, Box 298, Marion, Ohio. _ 


JEWELRY 
SEMI-PRECIOUS GEMS, IVORY, EBONY, CU- 
RIOSA! Fascinating list freee SAM KRAMER, 
29 W. 8th St., New York City, 11. 


LEATHERCRAFT 
FREE “Do-It-Yourself” Leathercraft Catalog, 
Tandy Leather Co., Box 791-A24, Fort Worth, 
Texas. 
SEND 25c for SKIL-CRAFTS tremendous Leath- 
ercraft Catalog. (Refunded with first order). 
Finest Kits, Tools, and Leathers available. In- 
troductory offer of FREE billfold or teeny purse 
kit with first purchase. SKIL-CRAFTS, BOX 
167, Joplin, Missouri. 
FREE. New big illustrated catalog, Leathercraft, 
Metalcraft, Woodcraft kits and supplies. Complete 
stocks, top values, latest ideas. Write today. J. C. 
Larson Co., Dept. C-4, 820 S. Tripp, Chicago 24. 
FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, jobbers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—Al1lI, 
Gainesville, Texas. 
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STYLECRAFT Sure Fire hits. “Pee-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 
MAKE MONEY with Scott’s Leather Lacing 
Machines. Address: 913 S. Lake Street, Los 
Angeles 6, California. 

LEATHER PAPER WEIGHT, magnified glass 
dome. Send $1.00. Jerarts, 5744 Tujunga Ave- 
nue, North Hollywood, Calif. 

SPEC IAL: Solid brass ‘bag “locks, hand polished, 
six for $3.75. Buckles, six for $1.50, solid brass. 
Void Oct. 31, 1957. Mulligan’s Craft Supply Co.,, 
P. O. Box 177, Point Pleasant, N. J. 


CUSTOM HOLSTER kits to fit your personal 
gun. Write: Leather by Reid, 2230 Comegys 
Ave., Scranton 9, Pa. 


FREE Leathercraft, Coppers, Silversmith, Cata- 
logue. Complete Do-It-Yourself Kits, Handbags, 
Belts, Billfolds and many others. Leathers, 
Tools, and Supplies. Art Handicrafts L. C., 194 
William St., New York 38, N. Y. 
LEATHERCRAFT. Imported and domestic leather, 
_ Complete catalog, 25c refundable. MIDAS, 

Box 1255, Dept. B7, Huntington Park, California. 
SKIL-CRAFTS tremendous 1958 catalog on 
LEATHERCRAFT and ART & CRAFT supplies 
now available. Order the world’s finest Craft and 
Art Supplies from one source and save money. 
Introductory offer of Free Billfold or Teeny Purse 
Kit with first purchase, Send 25c (Refunded with 
first order) SKIL-CRAFTS, Box 167, Joplin, 
Missouri. 


MONEY-MAKING OPPORTUNITIES 


QUICK Money Maker. Easy handwork makes 
fast-selling useful articles. Sample Free. An- 
derson Leather Co., Brockton 64, Mass. 


MUSIC INSTRUCTION 


SONGPOEMS and lyrics wanted. Mail to: Tin- 
ge Yate Inc., 1650 Broadway, New York, 19, 















































OF INTEREST TO WOMEN 


STAMPED LINENS FOR EMBROIDERY OR 
PAINTING. Buy direct from manufacturer and 
save. Send for FREE catalog. MERRIBEE, 16 
West 19th St., Dept. 527, New York 11, N. Y. 
$200. MONTHLY POSSIBLE, Sewing Babywear! 
No house selling! Send stamped, | addressed en- 
velope. Babygay, Warsaw 91, 

WIVES Increase your family income sewing baby- 
wear for stores. Write Tiny-Tot, Gallipolis 55, Ill. 
MAKE Pre-cut leather items at = Pi my 
Write Crown Industries, Dept. 24, Angeles 36, 
California. 




















PATTERNS 


NEW Rub-On Billfold patterns, 50c, postpaid, 

FREE Catalog, Satisfaction GUARANTEED. 

Kirkpatrick Leather Co., Box 637-A12, Gaines- 

ville, Texas. 

— — a Monkey Toy 
from Red Heel Socks, NELSON KNIT- 

TING COMPANY. ROCKFORD. {LLINOIS. _ 


PERIODICALS 


SAMPLE 30c COPY OF “THE AQUARIUM.” 
Send 10c to 12th & Cherry Streets, Philadelphia 


7, Pa. He ¢ 
PIPES AND TOBACCOS 


SMOKE for enjoyment! Finest pipe blends of 
ee & domestic tobaccos—at prices that will 

you. Facts FREE. Moberly, Box 812, 
abe, Ky 



































PRINTING 


FREE SAMPLE, Business Cards. Hebron Press, 
6404 S.E. 14th Avenue, Portland 2, Oregon. 


PERSONAL STATIONERY, 100 sheets and 100 
matching envelopes $2.00, Armstrong, 52724 
Frances Road, South Bend 17, Indiana. 

500 NAME and address printed gummed labels, 
No C.O.D.’s. Print clearly. Addison, LC-1, 1840 
Addison, » Chicago 13. 


RAD'!O AND TV 


NEW STEROPHONIC SOUND, First pocket 
AM-FM-Shortwave Ekeradio, 646 North Fair 
Oaks, | _Pasadena, na, California. 


WANTED — 

WANTED: Old iron hitching posts and old tin 
tobacco tags.—R. French, 507%4 Highland 
Drive, Marshalltown, Iowa. 

WHOLESALE 
BIG WHOLESALE CATALOG. 20% to 70% dis- 
count on Nationally advertised merchandise. 
Watches, cameras, appliances, tools, and jewel- 
ry Catalog $1.00 (refunded on your first order). 
R&R Sales, L 833, Westover Drive, Danville, 
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I get a very unique finish on my 
carved belt and holster sets by com- 
pletely finishing my work, then tak- 
ing a very fine pointed paint or sten- 
cil brush and painting the hammered 
down background with antique finish. 

By the way, a blackboard eraser 
covered with sheepskin makes the 
best polisher for any finishing work. 


C. B. Cowan 
Garfield, Ark. 


A small circle of leather inserted in 
the bottom of the swivel knife com- 
partment in your tool rack will save 
your swivel knife from becoming 
nicked and scratched. 


Jupy DoLowy 
Chicago, Ill. 


Since I do most of my leather lac- 
ing while watching TV, I find the 
quart can of rubber cement a bit 
bulky. Now I use an old medicine 
bottle with a dropper to apply the 
cement. The dropper puts out just 
the right amount of cement for this 
purpose. 

Mrs. W. H. GEORGE 
Topeka, Kansas 


Before I start to put a gusset in a 
handbag I soak the gusset in luke- 
warm water. Then I turn the edge 
up % inch along both sides of the 
gusset. Then I shape the gusset to 
the front part of the handbag by 
pulling the leather around the edge 
I have turned up. This stretches it 
so you can shape it to any shape you 
want. When I get it to the shape I 
want I let it dry then cement it in 
place, punch the holes and lace. This 
is much easier than to try to shape 
the gusset as you go. When I get the 
handbag all laced I dampen the 
gusset again and push the crease 
back out and I have a very nicely 
shaped handbag. 

—LAWRENCE VILLERS 
Pueblo, Colorado 


Our young son has been using my 
scraps for practice pieces. When I am 
working with leather he works on his. 
He makes belts, flat hats and other 
items for his dolls and teddy bears. 
In this way, he keeps occupied and is 
learning leathercraft. 


Mrs. Cunt Smoot 
Bakersfield, Calif. 














OT Cin 
VOLUME // 
BUILDER [<-> 


5° BILLFOLDS 


Make extra sales with this 
exclusive one-piece  stitchiess 
billfold. Hand carved honey 


blonde calf. Removable pass- RODEO PATTERN BOOK 


case. Gift boxed with price ss “i 
card. Wholesale price to leath- Action figures of all rodeo events. How 


ercrafters 4.00, for resale only. to make and sell Trophy Belts. Designed by 
AGENTS INQUIRIES INVITED the author and approved by rodeo hands 


Leather Goods Company for the past 7 years. 
P. 0. Box 79) 1c Ft. Worth, Tex. Order from: Pecos Press, Pecos, Texas 


Only ONE DOLLAR. 


- 


First Published At $3.00 


REPRINTED 
COMPLETE 


Here's A Book You NEED 
...At A Price Everyone Can Afford! 


EASY enough for a beginner to 4 GIVE your bags, belts, wallets 
e 


follow, advanced enough for and all accessories that PRO- 
professional's use and refer- FESSIONAL LOOK .. . by 
ence. following the thorough instruc- 

tions and detailed diagrams 
TESTED instruction as used in shown throughout the book. 


advanced classes of bag and 
accessory making. 4 NOW published in 48 page 
e edition ... complete with pat- 


GET this complete work on the terns in scale . . . at ONE- 


broad subject of handbag mak- THIRD former price. 
ing and design . . . the ONLY 


book devoted exclusively to 
bags and accessories. 4 Order plenty TODAY 
At $1 Each From 


The LEATHER CRAFTSMAN 


P. O. Box 1386 Fort Worth 1, Texas 


Vol. 1, No. 6 











SAVE TIME @ SAVE MONEY 


Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


ALABAMA 
Birmingham, 1400 Second Ave., No. 54-7405 
ARIZONA 
Phoenix, 1006 No. Central AL 3-6382 
ARKANSAS 
Fort Smith, 519 Townson Ave. SUnset 2-6366 
Little Rock, 922 Main St. FRanklin 4-3939 
CALIFORNIA 
Fresno, 2117 Inyo St. AMherst 4-2390 
Los Angeles, 2514 W. 7th St. DU 3-8474 
Sacramento, 3 Jay St. 1-1167 
San Diego, 936 2nd Ave. 
San Francisco, 1110 Mission St. 
COLORADO 
Denver, 1535 Broadway AComa 
Pueblo, 104 E. Fourth St. LI : 
DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 
Ave., N.W. NOrth 
FLORIDA 
Jacksonville, 609 Laura St. EL 
Tampa, 207 E. Tyler St. 2 
Miami, 278 W. Flagler 
GEORGIA 
Atlanta, 240 Spring St., N.W....JAckson 3-3202 
HAWAII 
Honolulu, 846 So. Beretania 50-1568 
ILLINOIS 
Chicago, 182 No. Wabash DE 2-0322 
INDIANA 
Indianapolis, 321 E. Washington MElrose 2-1292 
AHO 


2 6 
FR 4-1002 


ID 
Boise, 417 No. 10th St. 4-3831 
IOWA 
Davenport, 317 W. 3rd St. 6-3931 
Des Moines, 606 Mulberry St....ATlantic 2-7450 
KANSAS 
Wichita, 110 East 2nd St. AM 
KENTUCKY 
Louisville, 214 South 3rd JUniper 
LOUISIANA 
New Orleans, 114 Chartres 
Shreveport, 406 Spring St. 
MARYLAND 
Baltimore, 311 N. Eutzw LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave. TE 1-6652 


Duluth, 23 No. RAndolph 
Minneapolis, 1412 Hennepin Ave. ¥ 
St. Paul, 191 E. 8th St. CApitol : 
MISSISSIPPI 
Jackson, 113 South Roach St. 
MISSOURI 
Kansas City, 1219 Grand Ave. 
Springfield, 301 Walnut 
St. Louis, 2217 Olive St. 
MONTANA 
Missoula, 624 So. Higgins 
NEBRASKA 
Omaha, 1814 St. Mary Ave. 
NEW JERSEY 
Newark, 137 Washington St. Mitchell 2-8442 
NEW MEXICO 
Albuquerque, 416 2nd St., S.W. 3-0383 
NEW YORK 
Albany, 14 Central Ave. 
Buffalo, 995 Main St. 
New York City, 33-35 E. 14th St. ORegon 5-7610 
White Plains, 94 E. Post Road WH 
Jamaica, L.I., 89-14A Sutphin 
Blvd. OLympia 7 
NORTH CAROLINA 
Charlotte, 228 N. College FRanklin 
OHIO 
Cincinnati, 911 Main St. 
Cleveland, 1278 Ontario St. SUperior 
Columbus, 140 East Gay St. CA 
OKLAHOMA 
Oklahoma City, 422 W. Grand .... CEntral 
Tulsa, 1517 So. Harvard MAdison 
OREGON 
Portland, 1227 SW Fifth Ave. 
PENNSYLVANIA 
Philadelphia, 1204 Walnut PE 
Pittsburgh, 314 Boulevard 
of the Allies GR 
Scranton, 311 N. Washington 
Ave. Diamond 
TENNESSEE 
Knoxville, 1205 N. Central St. : 
Memphis, 254 Madison JA 7 
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"ROCKS and 
MINERALS” 


(A Magazine For Collectors) 


If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 


Issued once every 


two months—112 pages 


$400 
Only per year 


Sample Copy, 60¢ 


ROCKS and MINERALS 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 


@ For GEM FACTS 


@ For PROSPECTING, 
MINING & OIL 


@ For TREASURE SEEKERS 
@ For INDIAN ARTIFACTS 


Subscribe to 


WESTERN ASSOCIATED 
MINING NEWS 


Room 139 Pacific Building, 
Salem, Oregon 


Published Monthly 
$2.50 per year 


TEXAS 
Amarillo, 426 So. Taylor St... DRake 6-9561 
Austin, 413 W. 6th St. GReenwood 6-3043 
Beaumont, 835 Pearl St..... 5-5206 
Big Spring, 1606 Gregg AM 4-4471 
Corpus Christi, 108 N. Chaparral TUlip 
Dallas, 106 S. Austin St. RIverside 
El Paso, 111 E. Overland 
Fort Worth, 300 Throckmorton St. ED 2 
Houston, 1304 Dallas St. CA 
Lubbock, 1218 Avenue H PO 
San Antonio, 306 E. Commerce CA 
Waco, 127 S. 8th St..... 2 
UTAH 
Salt Lake City, 712 S. State St. ELgin 
VIRGINIA 
Norfolk, 110 W. York St. MA 
WASHINGTON 
Seattle, 2024 Third Ave. SEneca 5433 
Spokane, W928 Riverside MAdison 4-8015 
Tacoma, 751 St. Helens Ave. BRoadway 1807 
WISCONSIN 
Green Bay, 306 W. Walnut St....HEmlock 7-5287 
Milwaukee, 2439 3rd St. LOcust 2-3240 
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Craftool Co. 


4921 EXPOSITION BLVD. 
LOS ANGELES 16, CALIF. 


AN OPEN LETTER TO OUR FRIENDS 





if you like our Doodle Pages perhaps you too will like our "Doodler's Club". 
Actually it is another way of saying thank you for using Craftools and Craftaids. 


AS A MEMBER HERE'S WHAT YOU WILL RECEIVE: 


. Our Doodle Pages of the Month will be mailed to you promptly each 
month for a year. 


. You will also receive a surprise bonus template for joining the "Club". 


3. Each member who enrolls another member will receive their choice of 
the bonus templates. These are exclusive designs for Doodle Club 
members and not just run-of-the-mill patterns. The only charge is 
fifteen cents for mailing and handling. 


. "Letters to the Members" containing tips, hints, ideas, and suggestions 
sent in by the members to be shared by others will be mailed out with 
the Doodle Pages. 


. Other special bonetios, prizes, and privileges worth many times the 
cost. For instance the first Magnetic Picture Kit is now sold to members 
at $4.95. This kit will later on retail at $9.95. 


We wish you could all read the many nice letters received from members 
thanking us for asking them to join, and if you too wish to become a member of 
our Club just am ye the form below and attach your check or money order 
for $1.50 and mail to us to receive your first of several pleasant surprises! 


Thank you. 


Sincerely yours for better craft, 
CRAFTOOL COMPANY, 


~ LOS ANGELES I6, CALIF, ~ 


a 





By R W MSRhehe 
R. H. McGahen 





Craftool Co. KM 
4921 EXPOSITION BLVD, * , 
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Yes! | want to join the “‘Doodler's Club.’ Here’s my membership fee of $1.50. 
Start sending me those surprises by return mail. 


NAME__ 





Please Print 


NUMBER AND STREET 
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CITY 





COUNTRY 











Sheer beauty .. . . soft, supple glamorous suedes you can 
sew on your home sewing machine. 
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Brown, Red, Airway Gray, Copper, Tur- 
quoise, Blue, Irish Green, Maple, Benedic- 
tine, Chamois, Camel, Beige, and Black. 
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FACTS YOU SHOULD 
KNOW ABOUT SUEDE: 


USE GARMENT SUEDE FOR: 1. Suede is practical. Easy to keog 


clean. 
2. EASY TO SEW. Basting is not neces- 
. ° sary. Suede sticks to itself, makes it 
* jackets, shirts, vests quick and easy to sew straight 
seams. 
+ . Warm in cold weather, cool in mild 
* fine belts, bags weather. Suede is a natural leather 
product and like all ieather 
— “breathes”, which means ‘‘the 
* hats, gloves, bag linings healthful circulation of air.” 
. Light weight and comfortable to 
wear. Does not wrinkle. 
5. Suéde jackets are perfect the year 
‘round. 


* garment trims and accessories 


SOLD IN FULL SKINS ONLY 


Suedes and other fine garment leather available at all Tandy stores. 
oe © OM FAny See page 58 for listing. 





straight 


01 in mild 
ral leather 





